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HER MAJESTY’'S OPERA. 
THEATRE-ROYAL, DRURY LANE. 








LAST NIGHT BUT FIVE.—THE OPERA WILL POSITIVELY CLOSE 
ON SATURDAY, AUGUST Ist. 
Mdlle. Clara Louise Kellogg. —Debut of Signor Bulterini. 
THIS EVENING (SATURDAY), Juy 2578, will be performed Verdi’s Opera, 


“RIGOLETTO.” 


I! Duca, Signor Bulterini (his first appearance in England) ; Rigoletto, Mr. Santley ; 
Sparafucile, Signor Foli; Monterone, Signor Casaboni; Borsa, Sigvor Agretti: 
Ci»rano, Signor Ballesca; Maddalena, Madame Trebelli-Bettini; Giovanna, 
Mdlle, Rose Hersée ; La Contessa, Mdlie, Cursi; and Gilda, Mdlle. Kellogg. 

Conpuctor - - - - SicNor ARDITI, 
Commence at Half-past Eiyht o'clock, 

Stalls, One Guinea ; Amphitheatre Stalls, 7s. and 5s.; Reserved Box Seats, 10s. 
6d.; Gallery, 2s. 6d. 

Boxes, Stalls, and Places may be obtained at the new Box-office, Her Majesty’s 
Theatre, next Pall Mall, open under the superintendence of Mr, Nugent from Ten 
till Five; alsv at the Box-office, Theatre-Rvyal, Wrury Lane, under the Front 
Portico; and at the principal Librarians’ and Musicsellers’, 


LAST WEEK. 


Benefit of Mdlle Clara Louise Kellogg. 
Madame Trebelli-Bettini. 

MONDAY NEXT, July 27th, Donizetti's Opera, “LINDA DI CHAMOUNI.” 
Carlo, Signor Bettini; Ant-ni», Mr. Santiey; L’Intendente, Signor Casab ni; Il 
Pretetto, Signor Foli; 11 Marchese, Signor Zob»li; Pierotto, Madame Trebelli- 
Bettini; Maddalena, Mdlle, Corsi; and Linda, Mdile. Clara Louise Kellogg. Con- 
ductor, Signor Arditi. After which (on this occasion only), the Last Aci of Doni- 
zetti’s Opera, “LA FAVORITA.” Leonora, Madame Trebelli-Bettini (her first 
appearance in that character); Baldassare, Signor Foli; and Ferrando, Signor 
Bettini. Conductor, Signor Arditi. 


Second Night of I] Flauto Magico.”’"—Last Night but Three. 

TUESDAY NEXT, July 28th. Mozart's Grand Opera, “IL FLAUTO MAGICO.” 
Pamina, Mdlle. Titiens; Astrifiammante, Mdile. Christine Nilsson; Papagena, 
Mdlle. Sinic»; ‘T're Damigelle della Regina, Madame Trebelli-Bettini, Mdlle. Bauer- 
meister, Mdlle. Corsi; Tre Geni, Mdlle. Rose Hersée, Mdile, Zandrina, Mdlle, 
Drasdil; Tamino, Signor Bettivi; Sacerdote, Signor Fiorini; Un Altro Sacerdote, 
Signor Bolli; Due Uomini Armati, Signor Agretti, Signor Bertacchi; Oratore degl’ 
Iniziati, Signor Casaboni; Monostatus, Mr. Lyall; Sarastro, Signor Foli; Papa- 
geno, Mr. Santley. Cunductor, Signor Arditi, The scenery by Mr. William Bevy- 
erly ; the mise en sctne by Mr. Edward stirling 


Benefit of Mdile Christine Nilsson,—Last Night but Two. 
Grand Combined Entertainment. 
THURSDAY NEXT, July 30:h. 
Last Night but One.—Last time vf “LE NOZZE DI FIGARO.” 
FRIDAY NEXT, July 31st, Mozart’s Opera, “‘ LE NOZZE DI FIGARO.” 


Positively the Last Night of the Season. 
Benefit of Malle. Titiens.—SATURDAY, August 1st. 


DLLE. TITIENS has the honour to inform the 
5\ Subscribers and her friends that herr ANNUAL BENEFIT wiil take place on 
SATURDAY, August Ist, being the Last Night of the Opera Season and her Final 
Appearance in London previous to her departure fur America. Full pariiculars will 
be tely need.—HER MAJESTY'’s OPERA. 


M DLLE. CHRISTINE NILSSON has the honour to 

announce that her ANNUAL BENEFIT and Last Appearance will take 
place on THURSDAY NEXT, July 30th, on which ovc.sion she will appear in two 
ot her most favourite characters, Full particuiars will be immediately anuvunced. 
—HeR MAJESTY’S OPERA, 


MDLLE. CLARA LOUISE KELLOGG as GILDA, 

oat in Verdi’s Opera, “Rigoletto,” THIS EVENING; and as LINDA. in Dni- 

7 t's Opera, “Linda ui Chawouni,” on the occasion ot her Beuefit on MONDAY 
EXT.—HER MAJESTY'S OPERA, 














‘IGNOR CARLO BULTERINI (of La Scala, Milan, 
4) the San Carlo, Naples, of the Reyal Operas of Berlin and Lisbon, &c.,) will 
make his Fir-t Appearance THIS EVENING as IL DUCA, in “ Rigoletto."—HER 
MAJESTY’S OPERA. 


RYSTAL PALACE—IMMENSE ATTRACTIONS 
inthe COMING WEEK 
MONDAY.—GREAT POPULAR FETE in aid of the Music Halls Sick Fund 
Provident Society. All the :rtncipal performers of the London Music Halls will 
appear, O.ntinuous round of amusements from mid-day till dusk. No extra charge 
for any of the entertainments. 
“THE GREAT DAY OF THE WHOLE YEAR.” 
MONDAY to FRIDAY.—One Shilling. Performances each day by the astanish- 
ing Beni Z ug Zoug Arsbs. Excursi ns of large firms, schools, &c., every day 
Nore.—Th2 Palace is the coolest resort, the garden front in shade soon after mid 
day. The interior, well watered, and c»led by fountains, forms the coolest retreat 
during the present hot weather ‘The air is always cool and agrevable. 


WANTED.—_TO THE MUSICAL PROFESSION. 
ANTED, -a YOUNG LADY as PIANIST and 


VOCAL'ST, of First-rate abilities, for a First Class Exhibition. Address 
Mr. Betiamy, Exhibition of Palaces, Witney, Oxfordshire. 
REMOVAL. 


R. W. H. CUMMINGS begs to announce his 
REMOVAL from Forest Hill to No. 1, Brackter Vitias, THuRLow Paxk 
Roab, DULWICH. 














REMOVAL. 
ISS MARIE STOCKEN begsto announce her 
REMOVAL from Monmouth Road to 44, BURLINGTON ROAD, 8T. 
STEPHEN'S SQUARE, Bayrswarer, 
ORGAN FOR SALE. 
OR SALE, a CHURCH ORGAN, suitable for a 


SMALL BUILDING. Price £40, Apply to Rev. T. W. Fow.s, Holy 
Trinity Parsonage, Herbert Street, New North Road, London, N. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 


“FAIR HLLUAN, 
BALLAD, 
FOR SOPRANO AND BARITONE, 80LO AND CHORUS. 


By MAX BRUCH. 











FULL SCORE ... Pe ae ae en 16s. 
PIANO AND VOCAL SCORE 2. ue nse ene wee ene 108 
AKRANGEMENT FOR THE PIANO by Avo. Fear oe we Se 

A8 A PIANO DUET ” oe ae BBe 


London: Witi1amM CzeRnr, 81, Regent Street, W. 


MADAME CZERNY, 
Soprano. 
ALL APPLICATIONS RELATING TO 
CONCERT ENGAGEMENTS AND LESSONS 


TO BR ADDRESSED TO 
81, REGENT STREET, W. 








“La Favorita,” for the First Time, on MONDAY NEXT.—HER 


M ADAME TREBELLI-BETTINI as LEONORA, in 
TY'S OPERA, 





ISS CLINTON FYNES requests that all communi- 
cations res Concerts, Pianoforte Lessons, eto. be addressed te her, 
27, Harley Street, Qavendish Square, W. ; 
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OYAL ACADEMY OF MUSIC.—In consequence of 
the sudden withdrawal of all pecuniary aid from Her Majesty's Government, 
it has been resolved by the Svecial Committee appointed at a General Meeting of tne 
Direct .rs, Subscribers, aud Professors of the Institution, on the 2nd of May, to make 
an appeal to the general publ’c, witha view to raise an adequate fund for the future 
provision of the Institution, A SPECIAL SUBSCRIPTIO’ LIST has therefore 
been opened at he Li: NDON AND COUNTY BANK, Hanover Square; and the 
names «-f th se who are willing to become contributors, either as annual subscribers 
or as donors, will hé re-eived and duly acknowledged by the Members of the Com- 
mittee, as well as by-the Secretary ; by wh»m also copies of the Special Report, issued 
by the Committee, will be forwarded on application, 
By Order, 
C. A. BARRY, 


Roya Acapemy oF Mosic, 
Secretary to the Special Committee. 


Tenterden Street, Hanover Square. 


“DON CARLOS.” 
[HE VOCAL MUSIC and the ARRANGEMENTS for 


the PIANOFORTE ot Verpi's “* DON CARLOS,” are ON SALE at 
Doncan Davison & Co.'s, 244, Regent Street, W, 


“LE PREMIER JOUR DE BONHEOR.” 
[BE VOCAL MUSIO and the ARRANGEMENTS for 


the PIANOFURTE of Avusgr’s New Opera are ON SALE at 
Duncan Davison & Co.'s, 244, Regent Street. 








“\ ISS BERRY-GREENING begs to announce that she 

is now in Town for the Season, and that she has resumed her Private Lessons 
and Classes as usual, Letters relative to Concert Engagements, Private Parties, 
Lessons, ete,, should be addressed care of Messrs, CHAPPELL, 50, New Bond Street, W. 


ADAME WEISS has the honour of announcing to her 
friends and the public that she has d her Professional Duties, and is in 
town for the Season,—St. George’s Villa, Gloucester Road, Regent’s Park. 


M: ADOLPHE GANZ begs to announce that he still 


continues to score Operas, Cantatas, and Single Arias, fer Full or Small 
Bands, on moderate terms. Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street; or at Mr. A. Ganz’s residence, 37, Golden Square, 


R. W. H. TILLA (Primo Tenore) has just returned 

from Italy, and is open to Engagements for Opera, Concerts, Oratorios, and 

vincial Tours, Address care of Messrs, Duncan Davison & Co., Foreign Music 
Warehouse, 244, Regent Street. 


MM" CHARLES STANTON (Tenor) is open to Engage- 

















ments fur Oratorios, Concerts, &c, Address—12, Porchester Place, Oxford 
uare, Hyde Park. 





UR DEAR OLD CHURCH OF ENGLAND.—New 
National Song, dedicated, by permission, to the Kight Honourable Benjamin 
Disraeli. Words by J. E. Caneenrer, music by J. L, Hatton, 3s.; free by post for 
19 stamps. 
London: Rosert Cooxs & Co., New Burlington Street. To be had everywhere. 
OD BLESS OUR SAILOR PRINCE.—The NEW 
and IMMENSELY POPULAR SONG, first sung at the Crystal Palace Royal 
Féte, by Mr. W. H. CUMMINGS, on July 4ta, when it was unanimously re-de- 
manded by an audience numbering over thirty thousand. The music and words by 
the author and composer of * What are the Wild Waves Saying?” The song, 3s, 
The same for pianoforte, 3s. Free by postfor 19 stamps each; and brass band free 
by post for three stamps. 
- London: Ropert Cocks & Co., New Burlington Street. To be had everywhere. 








CHIRA’S Vocal Waltz, “IL BALLO,”’ Valse Bril- 

lante, for Voice and Piano, composed expressly for and dedicated to Maile. 
-Liebhart by F, Scutra, is published, price 4s., by 

Duncan Davison & Co., 244, Regent Street, W. 
P The above charming Waltz has been sung by the most popular sopranos of the 
jay. 
M R. SANTLEY’S Great Song, “WHEN MY 
; THIRSTY SOUL I STEEP,” composed expressly for him by Mr. Benxepicr, 


and sung with distinguished success at the Heretord and Biriningham Festivals, is 
published, price 4s,, by Duncan Davison & Co., 244, Regent Street, W. 


“ 4 LL AMONG THE SUMMER ROSES.” The popu- 


, lar Ballad in Vixciia GaBrieL’s Operetta, ‘A Rainy Day,” is published 
‘price 3s., by 








Duxcan Davison & Co., 244, Regent Street, W. 
The Operetta complete for Voice and Piano, 15s. ; and the Libretto, 6d. 


“DELINDA.” 





Mazurka de Salon pour Piano, par 
Ernesto CaTALant, price 4s, 
Lendon: Duncan Davison & Co,, 244, Regent Street, W. 





Just Published, in 
“(MHINK ON ME” (“Go where the water glideth”). 


Song, the words by an old poet, the music by Henry Baker (composer of 
“ The Stepping Stones"), price 3s. ‘ . me 7 


London: Duncan Davison & Co., 244, Regent Street, W. 


“LOVE ME, BELOVED.” 


ERR REICHARDT’S New Song, “LOVE ME, 


ty BELOVED” (composed and suog by Herr Reicuarpt), is published, price 
43., 





Duncan Davison & Co., 244, Regent Street, W. 


“HAMLET.” 


HE VOCAL MUSIO and PIANOFORTE ARRANGE. 
MENTS of Amsrose Tuomas’s New Opera, “ HAMLET,” are ON SALE at 
Duncan Davison & Co.'s, 244, Regent Street, 


THEODORE RITTER’S NEW CAPRICE. 
“LES COURIERS.” Caprice pour Piano, Op. 40 A Price 7s, 6d, 
(Edition de Chondens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street, W. 


GOUNOD’S NEW SONGS 
(WITH ITALIAN WORDS). 

‘ APRILE.” Melodia és he oy oe ve ee ee Price 3s, 
‘“ALL' USIGNUOLO,” Melodia me ois as a oa ok Sigg Se 
“PRIMAVERA.” Melcdia . 6 od a: » 38, 

(Edition de Chondens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street, W. 
NOTICE.—Messrs, Doxcan Davison & Co. have just received from Paris the 


above new Italian Songs, by the celebrated composer of “ Faust,” which are worthy 
the attention of connoisseurs. 


: NEW WALTZ BY GOUNOD. 
“LE RENDEZVOUS.,” Suite de Valses, pour Piano .. 
Ditto, as a Piano Duet .. 











(Edition de Chondens, Paris.) 
London: Dpncan Davison & Co,, 244, Regent Street, W. 


NEW NOCTURNE BY GOUNOD. 
“SOUVENANCE,” Nocturne pour Piano .. : ae ae 
(Edition de Chondens, Paris.) 
London: Dunoan Davison & Co., 244, Regent Streat, W. 


Published This Day, 


“PHILOMBFL BD” 
(CHANSON), 
Chantée par Madame Masgrorevui-Garcia et Mdlle. ANGELINA SaLvi, 
Paroles de J. B, ROUSSEAU. 
Musique de HORTON C. ALLISON. 
Price 3s. 
London: Duxcaw Davison and Co., 244, Regent Street, W. 


Just Published, 


“ec 
SUNSHIN GB,” 
SONG, 
The Poetry by Miss E. GOMES. 
The Music by MARSHALL H. BELL. 
Price 3s, 
London: Duncan Davison & Co,, 244, Regent Street. 





.. Price 6s, 











Just Published, 
“AND ART THOU GONE?’ 
SONG. 
Poetry by MOORE. 
Music by CLELIA. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





ex NSW AND TRANSPOSED EDITION OF THE 
FOLLOWING SONGS. 


Edited by EDWARD LAND. 
= OF THE WATERS (in G). As sung by Madame Parry 
HYTOCK a a) a ae ee mr iat 
AULD ROBIN GRAY (in C), with recitative 4. sve seu aee 

THE LAST ROSE OF SUMMER (in EE)... eon ane 
Lamborn Cock, Anpison, & Co., 63, New Bond Street. 


eee ane 





NEW SONG BY HENRY SMART. 
“FLY LIKE A BIRD.” 


The Poetry by F. ENOCH. 
The Music by HENRY SMART. 
Price. 3s. 
London: Duncan Davison & Co., 245, Regent Street, W. 
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STREET AND SQUARE MINSTRELS, 


Srr,—This human nature of ours may be—and I suppose is—a very poor 
affair on the whol», but it cannot justly be charged with fickleness. I take 
Dryden to be an authority upon the matter of Jubal’s shell. We all know 
that the poet’s rye, “in a fine frenzy rolling,” sees things not usually visible 
to ordinary mortals ; and I therefore accept without question his assurance as 
to the effects of that very primitive instrument. Doubtless the antediluvians 
thronged around the first musician eager to hear his strains; and our 
stereotyped humanity does the same thing now every day in the streets 
and lanes, whenever it can lay hold of one of Jubal’s descendants. Some time 
ago I was walking through a dismal street in the most dismal part of West- 
minster. A steady rain was falling, and a bitter east wind, than which man’s 
blackest ingratitude could not have been more “ unkind,” was blowing upon a 
disconsolate-looking organ grinder, whose instrument, covered with dilapidated 
green baize, feebly and with spasms emitted the jovial chorus ‘‘ Here we are 
again.” Yet standing there in the wind and rain, wet and shivering, for the 
most part hatless and shoeless, was a group of city Arabs absorbed in that 
miserable box of whistles with an absorption marvellous to sea. I take it that 
our natural love for music has increased, for if Jubal’s shell was anything like 
so frightful an instrument of torture as that organ then I will disbelieve 
Dryden altogether. 

Truly the passion for that which is, or assumes to be, music, must be a 
deep seated one, or the ragged army of our street minstrels would have but a 
poor time of it. How else, through all the ranks of their noisy hierarchy, 
could they manage to subsist? ‘I'hat the means of living comes, from the 
halfpence flung to the feeble croner who goes crawling down the middle of the 
street with a sharp eye on the windows, to the shillings and half-crowns 
bestowed on the scientific performers of operatic arrangements in the west-end 
squares, is a fact significant of a public want. No doubt these peripatetic 
artists are sadly troublesome sometimes. Poor John Leech, with his double 
windows and his revengeful pencil, kicking the “ organ fiends” into the sea 
in the pages of Punch, and Mr. Calculator Babbage periodically hauling them 
before the magistrates are but representative men. But then you know, in 
this strange world of ours, the tares and the wheat grow together, and ‘ what 
is one man’s poison is another man’s meat.” Therefore let those who suffer 
be charitable and forbearing. 

For obvious reasons our street vocalists are few in number compared with 
their instrumental brethren. The roar and din of London sadly interfere with 
their vocation, and restrict their field of operations to the quiet and retired 
streets where the traffic is of the smallest. There are some, though, whose 
«nembership of the fraterni.y is doubtful, since even extreme courtesy cannot 
make the term “music” applicable to what they do, who uplift their voices in 
utter disregard of crowds and noise. The two men at the corner, for example, 
standing in the glare of the public-house lights, with an evil smelling but 
appreciative mob around them, are of this class. These are the true descend- 
ants—alas, how fallen! —of the ancient minstrels. I suspect the old bards 
were to the full as unmusical as their modern representatives, but there is an 
atmosphere of poetry and romance around them which is certainly wanting in 
these latter days. The men at the corner are of the class “rough ” and they 
hold in their hands the latest emanation from Seven Dials, treating with as- 
tounding freedom of style, and sublime disregard for rhyme and metre, the 
latest scandal in high life. In one respect do these modern ballad singers 
religiously copy a high model : their performance is strictly antiphonal. Where 
one leaves off, the other begins, and so, answering one another, they pour into 
the greedy ears of their reeking audience the chaste and edifying effusions of 
the Catnach muse. I am no advocate for official censorships, but I should 
like to invest the helmeted individual yonder with an authority which he could 
Apply according to the statute I would have in this case made and provided. 

Belonging to a different class, but with equally doubtful claims to be street 
artists, are the unfortunate creatures who escape the mendicity laws by feebly 
wailing forth some ditty of past or present popularity. Of all melancholy 
street pictures that presented by these practitioners is the most saddening. 
For aught I know, they “get up” for the part as carefully as any operatic 
performer ; but, at any rate, nothing could be more like a personification of 
misery than the appearance of most of them. The feeble gait, the pinched-up 
look, the weary gaze ever slowly turned from side to side ( yet, covertly sharp 
as a needle), and the quavering voice, are perfect ; while to heighten the effect 
by contrast, the songs they sing were mostly intended for gallant lovers or 
jovial roysterers. Is this latter fact the result of consummate art, or is it 
another development of the feeling which demands that our kitchen literature 
should treat of the joys and sorrows of those who dwell in “ marble halls?” 
Anyhow, it is effective. The other day I saw a poor wretch, seemingly a fit- 
ting candidate for the Consumption Hospital, gasping forth ‘‘ Come live with 
me and be my love.” The halfpennies flung to that performer were a very 
substantial tribute to his professional exce lence. 

Coming higher up in the scale, we meet with those who really offer something 
more or less musical, and whose claims to be street artists are undoubted. 
Only two or three of these canIname. There is, first, the female who haunts 
the gin palaces, and warbles her lay through the so-often opened doors. I 
confess to being sometimes deeply pained as I have detected in the style of 
her singing that which unmistakably spoke of better and happier days. Now 

‘and-then, I have heard the wreck of what was once a noble voice, and noted 


graces of manner telling a tale as easily interpreted as it was melancholy. 

Then there is the man who accompanies his vocal efforts on the concertina. 

He, too, finds his best reward in the neighbourhood of the “ public.” though in 

the day time he may be heard in the quieter streets. I know one whois among 

the first of his class. An ambitious performer 1s he, with a tendency—which 
is pretty general. by the bye—tu tread in the steps of Mr. Sims Reeves. He 

gives us “My Pretty Jane” and “Come if yuu dare” ad nauseam, in a 

powerful bass voice, with an accompaniment on the instrument he carries dis- 

playing a sublime contempt for Bishop and Purcell. But for effect this artist 
is completely eclipsed by the four blind men who, holding each other by the 
coat, slowly perambulate the street, near to the kerbstone. These poor fellows 
sing for a living, of course, but the earnestness they always throw into what 
they do shows that they love their work. The smattering of music picked up 
at some institution for their class now stands them in good stead; and is 
mainly devoted to the production of psalm tunes of the most exploded type. 

If I were in their place I would sing nothing else. Those old ditties touch a 
tender chord, and open many a pocket which would otherwise be closed. 

Highest in the scale of street vocalists are the glee parties, now, however, al- 
most extinct. Occasionally I meet with them in some quiet square, and never 
listen to them without pleasure, even when their performance will least bear 
criticism. The goud old English glee may be fast dying out from among us, 
but it has some admirers left, and I am of thea. When a boy, I have wandered 
all over my native town at the heels of these bands of gleemen, revelling 
in their performance of ‘‘ Life’s a Bumper,” “‘ Drink to me only,” and ** The 
Alderman’s Thumb.” Pity ’tis that the ‘‘ nigger melodist,” with his stupidity 
and his three-chorded effusions. should have banished my old favourites. I 
did hope when first he came with the clatter of his “ bones” and the twang of 
his banjo, that he was an exotic, who would flourish for a whie and then die. 
So far from this being the case, he seems to have taken permanent root here, 
showing his black face everywhere and constantly, and smothering with the 
rankness of his growth much that appealed to purer and better tastes. 

But I have been so engrossed with my vocalists as to have little attention 
to spare for the still larger army of players upon instruments. The name of 
these is legion, and I hardly know where to begin. If with the lowest, as in 
the case of their singing brethren, then I must fix my regards upon the purely 
mechanical organ-grinder, whose only necessary qualification is that of grind- 
ing steadily. These were the haunting “ fiends” of Leech, and are still the 
bétes noirs of Babbage. I am not going to deny that they are a nuisance. I 
have too much reason to think otherwise, in common with all those who have 
to do brain work, and are unfortunate enough to live in “ quiet” streets, 
More than once or twice their distracting noise has put to flight such 
ideas as I had, and rendered highly probable a collision with the printer. 
But there is more than one light in which to view even an organ-grinder. I 
have anathematised him, and wished myself another St. Patrick, that I might 
expel him and his fellow-vermin from the land. I have also very nearly 
blessed him when, in some poor street, he has been the centre of a happy 
group of dancing children, with his bright face and merry laughing eyes 
beaming in harmony with their boisterous gaiety. I have seen those ragged 
dancers make him change his tune, pull him along the way he did not wish to 
go, and generally treat him with as much confiding familiarity and conscious 
power as if he were a harmless and obedient bear; he all the time submitting 
to their whims with a patience which has made me his fast friend. No, I 
would not expel the organ-grinders were I twenty St. Patricks rolled into one. 

Emerging from the domain of mere mechanism, 1 am led to ask what has 
become of the “ shrill, ear-piercing ” penny whistles, late so plentiful? Was 
there not, some years ago, an Italian who did wonders on that instrument, 
producing effects of which the “ pastoral tibia” was never supposed capable 7 
Following him there came a host of imitators, whose shrill, and sometimes 
clever, pipings assailed the ear at every turn. But the penny whistle has had 
its day, and is gone into limbo, whither 1 should be delighted if the harp, 
fiddle, and cornet would follow. I mean, of course, the particular harp, 
fiddle, and cornet usually seen standing in a row under the gin palace windows. 
For horrifying effect the performance of this trio is only excelled by that of 
the half-dozen boys and one man who collectively make a “German band. 
T’e fearfulness of this latter who can express? Who can do justice to that 
clarionet, sque:ling hke a creature in agony, or to that cornet which joins in 
the melody at its own sweet will? Who, again, can comprehend the laws 
regulating the accompaniment, or say when it will admit of the desertion of 
two of its parts in quest of half-pence? The whole thing is so sublime in its 
impudence : don’t the stolid German lads actually knock at your door and 
horrible in its performance as to amount to a phenomenon in that it is tolerated 
by my long-suffering countrymen. ; 

"an daha oa protons some street musicians who don’t play for 
half-pence. Is there any necessity for our rifle bands to discourse such rubbish 
as they do? Are we to suppose that the taste of the Volunteers is not above 
the level of “ Slap bang?” If we are not, there must soon be a reform in their 


marching music. At present appearances are against them. ‘a Seal 








Fronence.—The new Teatro delle Loggie del Grano will be opesied 
about the middle of November next. It will accommodate a thousand 








spectators. 
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A MUSICAL “DOPPELGANGER,” OR FETCH. 


It is astonishing to think on what plans some people have hit to 
attain their ends. We do not refer to such plans as those for 
which their projectors feared the light of day, and which would 
have necessarily brought the latter into collision with the law, 
public order, and the police authorities. We refer to plans which 
ought really to be called deceitful, but which harm no one, and 
consequently are generally allowed to paxs in life as perfectly 
honourable, under the category of ** cunning.” 

In how sly a manner a knowing young gentleman will manage 
to escape punishment from a severe papa, many of us could tell a 
tale. How cleverly a loving pair manage to hoodwink the watch- 
ful eyes of the old people is another fact known probably at all 
times and in all places. It is, however, something far more rare, 
and for many persons unintelligible, to see an unconquerable spirit 
of energy cause a man even to deny his own identity, in order to 
learn something—to see him. for instance, perform the most menial 
duties in order to get near his teacher. ‘The history of sculptors 
and painters can show a great many such instances; want of 
means, which shut against them the door of an esteemed, popular, 
and, naturally, also highly-p:id master, has generally b.en the 
reason why young men of ardent aspirations have sought and 
found the strangest means for satisfying those aspirations. 

But there are, also, analogous cases in music. Many of us know, 
for instance, how a German composer, afterwards a great man, 
being eager to learn, fulfilled the duties of a suoeblack in the 
house of a celebrated professor of counterpoint and composition, 
for the purpose, in the first place, of becoming known to him, and 
gradually working up to be a pupil of his. Of course, he was success- 
ful. But perhaps the most curious case of the kind is the following. 

The Viola da Gamba was at one time a generally fashionable 
and favourite instrument ; among the countries in which it was 
80, we inust mention Fiance, where it was called the Basse de Viole. 
Professional players and amateurs vied with each other in culti- 
vating it, and one inevitable consequence was that, in time, vir- 
tuosos on itsprang up. ‘l’here were two, particularly, who attained 
great reputations in Paris; Forqueray (written also, Forcroix), 
and Marais. Both naturally paid homage—for, had they not done 
80, whence would they have obtained their reputation ?—to the 
taste of the day, but each did so in his own fashion. Forqueray 
was more especially master of passages, runs, and shakes ; he pos- 
sessed the art of overcoming all the apparent impossibilities of his 
instrument. Marais, on the other hand, carried away his hearers 
and worked them up to a pitch of enthusiasm by the deep ex- 
pressiveness of his playing and by his touching melodies. 

One day, the first named musician received a visit from a young 
Gerinan who wanted to become his pupil, and as Herr Hesse, for 
so was he called, possessed some talent, as well as the necessary 
money, and a desire to work, he became Forqueray’s pupil then 
and there, And what a pupil he proved! Such zeal and industry 
the Frenchman had never known before. The progress made could 
not be otherwise than proportional, and, at the expiration of some 
six months or so, the master was compelled to admit that he should 
soon have nothing more to teach his pupil. The latter comprehended 
everything with the utmost ease; conquered all the difficulties 
given him to execute, and fully justified Forqueray’s favourite 
verdict: ‘* He plays like the very devil.” 

That the two masters did not associate very much with each 
other, the reader will easily believe; things were not different in 
those days to what they generally are now. That, however, the 
two rivals were the best friends whenever they did meet. and went 
arm-in-arm to the café together, to chat on art generally, and on 
their own instrument in particular, is also a matter of course—as 
it is no different at the present day. M. Forqueray was now 
particularly delighted at meeting his best friend (!) once more after 
not having seen him for months. He could tell him that he had 
formed a pupil who cast everything that had ever been done before, 
nay, that cast even him himself, into the shade. Would not the 
sympathizing (!) soul of his friend participate in his own delight. 
His triumph, which he had enjoyed in advance, was, however, 

doomed to be considerably diminished, for to all that he said, 
Marais could merely just nod his head in astonishment, for he, too, 
had pretty. nearly ‘the same tale to relate of a pupil of his. It 
chanced, too, that his pupil had been under him for about half a 
year, and was likewise a German, only his name was not ‘ Hesse,” 





but ‘ Sachse.” The same praise, however, was due to this Sachse for 
his performance in Marais’s style, as Forqueray bestowed, for pro- 
ficiency in own style, on Hesse. If M. Forqueray was.unable to 
play anything, however difficult, to his Hesse, which the latter 
could not instantly repeat with the utmost precision and ease, no 
one could so truly imitate the sweet, intoxicating style of the other 
master as his pupil Sachse. In a word, the praise indulged in b 
the two musicians was so beyond all conception, that it struc 
them both that they might show each other these wonderful Ger- 
mans of thirs. It was agreed that they should meet during For- 
queray’s lesson next day, when Marais might convince himself of 
the correctness of what his rival had asserted. 

Long before the hour appointed for the lesson, the two masters 
had met in M. Forqueray’s room. At last, the pupil, also, made 
his appearance. But he remained, as though struck by lightning, 
at the door, while M. Marais, dumb with astonishment, sprang 
from his chair, for—Herr Hesse was no other than his own pupil 
Sachse. ‘Bon jour, Monsieur Hesse,” exclaimed one master, 
deliyhted at being now able to show off, in the full brilliancy of 
his skill as a teacher before his rival. ‘Bon jour, Monsieur Saxé,” 
cried the other, full of astonishment. The reader may imagine the 
consternation in the countenances of the three. Marais was the 
first to recover the use of his tongue. He explained to his col- 
league the state of matters, and urgently requested the young man 
to inform them, above all things, how he came to bear two names, 
The explanation was un extremely simple one. The young German’s 
name was really Hesse. He had come to Paris fur the purpose of 
perfecting himself on the Vivla da Gamba, which he had already 
learnt in Germany. He heard personsin Paris bestow equal praise 
upon both masters, according as the speaker preferred the one style 
of playing or the other; he sought an opportunity of hearing 
both, and came to the conclusion that each was unrivalled in his 
way, but had attained only a one-sided kind of perfection. From 
this he drew the correct inference that the most accomplished per- 
furmer on the Vivla da Gumbx would be an artist who could so 
render himself master of both styles as to be able to compete as 
successfully with Forqueray as with Marais. He determined, 
therefore, on having recourse to the stratagem mentioned, and we 
have seen how well he succeeded, only Herr Sachse was always 
obliged to be particularly careful not to know either Herr Hesse or 
Monsieur Forqueray, and that was assuredly no easy task. 

We know many a German teacher, who, on making the above 
discovery, would, despite all his pupil's skill, have very quickly 
shown that amiable young man the way down stairs. Not so the 
two Frenchmen. They embraced their common pupil, who was 
moved to tears, and each did what he could to make a great artist 
of him. Through him, moreover, they became true friends, 
connected by the bonds of sincere and cordial esteem. 
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Gilliam Harrison, 

Dear Bilent,—Monday is the 27th of July. What 
imports the nomination of this date? Simply this. On 
that date there will be performances at Covent Garden Opera- 
house for the benefit of Mr. William Harrison, whose 
fortune was wrecked in his chivalrous attempt to establish 
English Opera in England. Two classes ought to give him 
their best support—those who think we ought to have an 
English Opera, and those who think that an honourable 
artist who has fallen into undeserved trouble should be 
assisted out of it. ‘The bill is a very attractive one, and (as 
Abel Drugger was told to bury a magnet to attract the spurs 
of the gallants towards his shop) hope that under the portico 
of the Covent Garden Opera-house will be found the potent 
attraction of the pleasure of doing kindness to one who has 
been deprived of wealth and health by his exertions in aid 
of National Music. If Mr. Harnson has not a good benefit, 
I shall say that there is more cant among musical people 
than I at present believe they talk. Monday, July the 
27th.—Yours always, dear Silent, Punch. 
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PATRICIAN AND PLEBEIAN. 
To the Editor of the Mustoan Wortp. 


S1r,—I am an actress, and I play for the pleasure as wellas the profit 
of the occupation. I have a great love of my art, and it pains me to see 
it degraded ; I should not be a woman if I did not feel savage against 
those who encourage that degradation. Thus I fiud myself just now at 
open war with the whole peerage—nay, even my loyalty is suffering 
acutely. I read with a sort of wonder that the St. James’s Theatre is 
crowded nightly with the highest society, though the ordinary prices 
are quadrupled. The attraction is Mdlle. Schneider, and the reception 
she received on her first appearance was, to use the cant word, an 
‘‘ovation.” What noble deeds, what great talents, excited such a 
rapturous enthusiasm in these icy aristocratic boxoms? Mdlle. Schneider 
is a burlesque actress of some capacity, but her main attraction appears 
to be the immodest gestures with which she gives poiit to a double 
entendre. I have not been to the St. James’s, but 1 have read the 
newspaper reports, I have, besides, seen Mdlle. Schneider in Paris, 
where her geuius and her legs take higher flights than in London, aud 
I know her style. It is a cheering prospect tor English actresses to see 
that, by imitating her example, by. discarding their modesty, and 
kicking up their heels, they can obtain the patronage of the c-éme de la 
créme of London society ; that Royalty will lead the vociferous applause, 
and the broader the joke, the more suggestive the action, the more 
loudly will the whole peerage clap its hands for joy. Positively, I feel 
less contempt for the actress than fur the audience that encourages her. 

The innocent, or more probably the charitable, critic of the Zimes 
observes that perhaps it would be © only fair” toacquaint the maids and 
matrons who flock to hear and see Mdile. Schneider of any knowledge 
of the real meaning of the looks and gestures and tricks in which she 
so freely indulges. Good-natured critic, to try and put a good face on 
80 ugly a matter! Women have, no doubt, a great capacity for putting 
on an “I don’t in the least understand ” expression of countenanve, but 
I-know too well the intelligence and the curiosity of my sex to believe 
that they would go in crowds to hear what they cannot comprehend, or 
that they would be content to remain in blis-ful iguorance of what their 
male friends were chuckling at and applauding. 

I fear your cynival contemporary the Saturday Review is nearer the 
truth when it frankly attributes the chief attraction of Mdlle. 
Schneider’s porformances to their “ -uperfluity of nanghtiness.” 

The blindness of the men who take their wives and daughters and 
sisters to see this frisky actress astonishes, and even amuses, me. The 
husband who enjoys seeing married men as a class made ridiculous and 
contemptible for the benefit of bachelors never dreams, I suppose, poor 
fellow, that when his lively wife is laughing so heartily at Menelaus she 
may also be laughing at him, or, at all events, learning to do so. Wo- 
men can be cynical in such things just as wellas men. If his wife 
proves herself a clever pupil in the school of La Belle Héléne, | aw 
sure he will not enjoy his own misfurtune nearly as much as he did 
- we! poor Menelaus, though to his neighbour he may look just as 
absurd. 

A philosopher who would visit the brilliant throng at the St. James’s 
and their recklessly incorrect protégée, and then drop into an East-end 
theatre, especially if it were a Saturday night, would be amused and 
instructed. He would see the patrician applauding looseness, and the 
plebeians applauding virtue with equal energy. 

I went to the Victoria ‘Theatre on a Saturduy night some months 
ago; it was filled to the ceiling with an audience almost wholly men 
and boys between ten and thirty years of age. The play was Uncle 
Tom's Cabin, and when the vile Legree ordered one of his slaves to flog 
the heroine, and the slave indignantly refused, a howl of sati-faction 
and defiance issued from many thousand throats together, which had 
really something awful in it. ‘The virtuous characters were encouraged 
and the villains jeered at all through the piece. At the conclusion 
the multitudes seemed not so much to applaud the play or the players as 
to rejoice at the triumph of the right and the defeat of oppression and 
Injustice. Mdlle. Schneider would have had no chance with them ; 
probably Iam paying them a compliment in saying so. Nor, 1am 
sure, would any English actress in a West-end theatre succeed if she 
attempted to imitate this latest importation. Decency takes refuge 
With the deities, and the galleries and the pit prevent our actresses from 
pandering too eagerly to aristocratic tastes. ‘The ‘« Adorable Menken ” 
discarded garment after garment in the hope of gaining worshippers, 
and failed. Who knows what success she might obtain if she made 
her movements more prononcés, came farther west, and charged a guinea 
for the stalls, After all, she may ouly have mistaken her audience.— 
Yours, &e., An Aornrss. 








Naries.—There is a report that Signor Filippo Marchetti’s opera, 
Romeo ¢ Giuletta, is to be produced at the San Carlo. 

Hayover,—1. Ogenbach’s Pariver Leven bas been produced at the 
Royal Operahoure, 





WAIFS. 

Our well-informed contemporary, L’Europe Artiste, in its latest issue, 
gives us sume information touching that which is artistically going on 
among us, which may surprise many readers. First, we learn that— 

“Parmi les artistes aimés du public, nous pouvons citer le ténor Néri- 
Baraldi, le fortuné Gpoux de la célébre Fricci. Aussi est-il toujours engagé 
pour chaque saison; /’impresario sait trop combien M. Néri-Baraldi est aimé 
et appiéceé ici.” 

Let us hope that Mr. Gye will continue to exercise the prudence 
for which he is famous, What alors to London would be the “ fo: tuné 
époux de la célébre Fricci,” our readers can easily imagine. Further, we 
are informed that— 

“Ciampi, qui est aussi rengagé pour Ja septiéme ou huiti¢me fois, se main- 
tient toujours dans la bonne grace du public qui lui fait tovjours, chague fois 
gu’ l parait sur la scene, une vation mé:itée.” 

Tne “ ovations” paid to Signor Ciampi are doubtless among the 
most striking phenomena of the operatic season. ‘I'hen comes a whole 
posse of startling information :— 

* Un artiste sans vival, nous parlons de Frischimi, le grand ténor dont Ja 
renomuée si grande qu’elle soit, n'est pas encore a la hauteur de son talent, 
obtient ici un succts digne de lui; ci: gue fors gu’el parait eur la séne, il est 
acciamé et jélé avec un enthuusiusme indesc rptible ; sa belle voix surprend 
toujours par sa perfection.— La Trebelli, avec sa belle voix, con taleut son 
beau pliysique, obtieut un succts mérite.— Nous ne pouvens oublier de paler 
d’une artiste d'un grand mérite, Mdlle. Sherrington gut, croyons-nous, est 
pour la premiére jows @ Londres; mais elle y a conquis son droit ¢e cité, et 
nous sommes certain que chaque année nous aurens le plaisi: de la revoir, 
Ventendre et l'applaudir.—M. Chelli, Jui aussi, est un ariiste de mérite gue le 
public applaudu ch gue fois gu'tl puratt sur le thédtie.” 

At is curious that the “artiste sans rival” (who has been gone about 
two months) should really have had no success at all, although ‘ac. 
clané et féé avec un enthousiusme tndescriptible” (quite inderctit able, 
being purely imaginary). La ‘Lrebelli” comes off with scant honour. 
Amid all this avalanche ot flattery, Maaame Lemmens Sherrington 
(Malle, Sherrington”) will be doubtless surprised at hearing that 
this is her first season at Covent Garden, much more that she was 
“pour la premiere fois & Londres ;” aud uo one will be more astounded 
tuan “* M. Cneili, at the applause he receives, « chaque fois gu’il parait,” 
&c. But more follows :— 

“ A cé é de la Patti, une charmante danseuse d'un rare talent, Mdlle. Dor, 
est Vidole du public.—M. Chelli vient de débuter dans Higole:to, son succes 
a &é complet.” 

“N’oublions pas MM. Néri Baraldi et Gardoni qui se sont fait entendre 4 un 
concert organisé par M. Bénédict. MM. Gardcni et Neéri-Baraldi ont éié 
acclamés.” 

“ La Patti’ will be amused to find herself twin-idol of the public 
with Mdile. Dor, aud Mdlle. Vor no less gratified 10 know that she has 
been twin-idol of the public with “la Patti.” But more surprised than 
any (if neither amused nor gratified) will be Mr. Benedict, at whose 
monster-concert, of 53 pieces, sung aud played by all the most renowned 
singers and players in London, among the chief incidents, according to 
this veracious chronicler, were the “acclamatious” awarded to M. 
Néri-Baraldi. Who heard them? Certainly not the veracious chrovi- 
cler, certainly not Mr. Benedict, and as certainly not M. Néri-Baraldi, 

In an article on the eighth Philharmonic Concert (Hanvver Square 
Rooms), the Sunday Times says uf M. Luveck’s performance of Men- 
delssobn’s concerto :—“ Rarely has there Leen heard, trom a player of 
first-rate pretensions, a worse performance than that of Herr Lubeck. 
After this remark it is needlers to say more about it. Whatever ex- 
cellence it had was of so elementary a character that oue was almost 
tempted to believe in the player being a student with a confidence in 
advance of his skill. When will the easy-going English public open 
their eyes and see that not every foreigner who comes here with lusty 
blowing of trumpets is a hero.” 

M. Gustave Doré the painter, and Mdlle. Dor (who wants no gilding, 
though she demands gold), have both been “apparitions” in this now 
expiring London season. 

Acorrespondent of Dwight’s Journal of Music (Boston, Masrachusetts), 
speaking of a recent American Kestival, writes about Mendelssohn's 
“ Reformation Symphony ”. as beneath :— a ae 

“ Mendelssohn's ‘ Reformation Symphony,’ performed for the first time in 
this coun.ry, is the grandest I have heard of his orchestral pieces, and full of 
verve. ‘The first movement is in a remarkably bold and large style. But the 
second movement, allegro vivace, in six-eight time, captivated all hearts. 
The melody, distinct throughout, is bewitehing dance music, but of so refined 
and exalted a character as to suggest a dance, rather of seraphs, than of 
vulgar mortals. It is most deliciously instrumented, and, thou h very long, 
so. constantly varied in melodic treatment, and charming transition of keys, 


that it was received with eutbusiastio applause, which would nut sup till 





repetition was secured.” 
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HORACE MAYHEW’S LATEST LASTS. 


Duet from * Norma,” arranged for a little Duck and a 
Chorus of Green Peas.—** Yex, we together,” &c. 


Opera for Odd-Layers,—"' Bet-ly.” 


On Dit.—The Music Hall Comic Singers are about to 
publish a “ Plea for Tol-lol-leration.” 


Advice by a Reasonable Abstainer.—Stick to dry wine. 


Country would-be Visitor to the Opera, who has made a mis- 
take and selected a fashionable tailor’s instead of a second-hand 
emporium.— Oh; I say, do you let out dress coats?” Affable 
shopman : “ Honly when they’re too small, Sir.” 


* Intelligent Foreiyner.”—One Sunday an Italian went into 
an Engli-h Church during service,and took a seat which did 
not belong to him. Tue verger, who w s ignorant of Italian, 
wa: at a loss how to explain the case to him. Remembering, 
however, by a happy thought that music is the univer-al 
language, the ingenious official leant over the door, aud in 
an undertone, so as not to disturb the clergyman, hummed 
the air ot— 


“« Non pew mister.” 
The intelligent foreigner, comprehending his false position, 
immediately retired. 

French and English plays.—At the St. James's The Grand 
Duchess finished by becoming the wife of Paul the Prince. 
= the Olympic The Grand Duchess began by being Mus. 

‘AUL. 











Signor Mongini and Madame Mongini left London for the Continent 
on Thursday the 9th inst. The larger part of Signor Mongini’s duties 
has since devolved upon that most useful and versatile gentleman, 
Signor Bettini. 


The Dean of Norwich, Dr. Goulburn, whose removal—according to 
the Western News— we Londoners still regret, and who always strives 
after the golden mean,” has been doing good work at his c.thedral. 
Finding that it is cun-idered infra dignitatum for the chief dignitary to 
take part in the musical portions of the service, he frequently intones 
the Litany and ante-Communion service. He is very anxious to make 
the chorister boys alive to the imporiance and the sacredness of their 
calling. He has given them a special series of sermons, and frequently 
has them to dine at the deanery. The other day, atter evensong, he 
had an hour’s service, in order to admit a new chorister, the oldest boy 
of the choir reading the lesson. Some time ago he laid handson some of 
the clerks,and pronounced a formula giving them authority 10 sing in the 
cathedral, and exhorted them in the words addressed in pre-Reformation 
times to the inferior orders of clergy, ‘‘take heed tat what they sang 
with their mouths they should believe in their hearts, and what they 
believed in their hearts, they should carry out in their lives.” On 
anuther ovcasiun the Dean ordered the whole congregation to their 
knees, when they persisted in standing during the bidding-prayer. In 
a sermon preached to the Choral Association he stated that he knew he 
was in a minority of une to ten in the matier, but that he held that 
shutting up the organ and dismissing the singers at the celelration of 
Holy Communion was a rank absurdity. Either music was an imperti- 
nence altogether, or it ought to adorn the chief servire. The country 

rsons stared ; but Dr. Goulburn is no bigot, and in no hurry to enforce 

is views. It isa fine sight to see the immense congregation ona 
Sunday listening to his most eloquent sermons with rapt attention. 
Every one respects him, and the Bishop who is a Low Churchman, 
works very well with him. 0 si sic omnes! 

The death is announced of Mr. Joseph Sterling Coyne, in his 65th 
year. Mr. Coyne, the son of an Irish commissariat officer, was born at 
Birr, King’s County, Ireland, and was educated at Dungannon School. 
He was intended for the legal profession, but soon abandoned it for that 
of literature. His first attempt was a farce called The Phrenotoyist, 
brought out in Dublin in 1835. In 1837 he came to England, and was 
introduced toa London audience. Many farces and dramas remain to 
testify to his industry. The funeral took place on Tuesday at High- 
gate Cemetery, at two o'clock. 

The following mild rebuke has been administered by our savage con- 
temporary, the Tomahawk, to certain distinguished personages who 
prefer Offenbach to Handel :— 

“There has been a good dexl of grumbling on the part of musical enthusiasts, 
not to say of the public at large, at the very ine-gre support vouchsafed by 
Royalty to the late Handel Festival. . Although « State-box was prepared, re- 
gardlees of expense, laige euough not only to coutain the whole-of- dur Roya 





fumily, but all the Royal families of Europe in a body, only on one occasion, 
and then only during the second part of one of the concerts, was it tenanted. 
the Princess Louis of Hesse on the last day honoured the Crystal Palace with 
her presence, but the visit was evidently one of duty rather than of pleasure, 
and with this exception no * Royalty” came near the place. The grumblers 
grumble, too, all the more because it cannot honestly be urged as an extenvating 
circumstance that our Princes and Princesses are unmusical in their tastes, for 
on the occasion of Madame Schneider’s début at the St. James's every august 
personage within hail of London was present at the performance. Moreover, 
for two consecutive Saturdays, the Prince of Wales, with a large party, has 
attended the ordinary opera concert at the Crystal Palace; true, on both oc- . 
casions the entertainment concluded with a display of fireworks, but Patti and 
Mario were listened to none the less attentively on that account. Is it thst a 
triennial Handel Festival is a little too much? We fear there is no doubt 
about it. Handel has been voted a bore, and Offenbach has cut him out.” 
[Scalp away, old fellow, way your substance never be less!—A. 8, 8,] 


Apropos of the ludicrous errors of the press referred to by the Daily 
News ina recent leading article, an additional instance may be cited. 
In Johnson’s tragedy of Jrene, near the end of the fifth act, we read as 
fullows :— 

“Forgive, great Sultan, that by fate prevented, 
I bring a tardy message,” &c. 
The printer of a copy in our possession renders the first line as sub- 
joined :— 
' “ Forgive, great Sultan, that by rat rrevented—" 
—conveying the impression that the obesity of the messenger had 
delayed his arrival. 

Mdille. Christine Nilsson resumes her duties at the Paris Opera on 
the 3rd of August, when she will re-appear as Uphelia, in the Hamlet of 
M. Ambroise Thomas. 

Watson's Art Journal has the following :— 

‘Together with the news that Madame Parepa-Rosa has appeared in con- 
certs in San Francisco, with brilliant success, comes a rumour that a serious 
cause of difference has arisen between Madame and the manager, Maguire, on 
account of these concerts. It is stated that she was not to have sung in 
Caiifurnia until she appeared in opera in August, and that the concert specu- 
lation will take off the treshness of the attraction, and is consequently a breach 
of faith.” 

If this be true, manager Maguire is not the shrewd manager Maguire 
we take him for, The more renown Madame Parepa-Rosa gains in 
inaccessible countries the better for him. 

Forney’s Weekly Press states that the song, ‘‘ Tramp, tramp, tramp!” 
was composed by a prisoner confined in the lowa Penitentiary, and was 
first written on the walls of his cell with charcoal; and that it has 
netted the publishers thousands of dollars, but not a cent to the writer. 

We gather the following from Watson's Art Journal :— 

“ Mr. Howard Glover, the distinguished English musician and leader of 
Niblo’s orchestra, took his benefit at that establishment on Saturday the 11th 
u't., on which occasion a most brilliant programme was presented. Among 
other attractions, Mr. Glover conducted an original operetta of his own com- 
position, entitled Once too often, which has made an extra rdinary success 
through all England. Miss Fannie Stockton, Mr. Arthur Matthison and other 
well known art sts, sustained the principal réles In addition to this attrac- 
tion, }e gave Beethoven’s *‘ Pastoral Symphony.” Mr. Howard Glover isa 
man of European celebrity, and his first personal appeal to the American 
public proved a success woithy of his high reputation.’ 

We read the following in the Geneseo Hepublic (Illinois): — 

About a year ago, James M. Howe, dry-gonds dealer on Main Street, 
caught. at his residence, a real, Simon-pure singing-mouse. since wl ich time 
hundreds of people have visited ! is mouse ship and listened to his music. He 
is kept in a fine cage, where he can be seen by visitors. and in which he does 
his musical exere’ses. In personal »ppearance he strongly resembles other mem- 
bers of the rodent family, differing only in the particular of caudle appendage, 
which is longer than usual. He sings as sweetly as a bird, though possessing 
less \ olume of tone, and not quite so much compass and variation of voice as 
a nightingale. The night, when everything is still is our mouse’s favourite 
season for indulging in the exercise of his musical abilities, when he sings 
ulmost constantly, and very sweetly. In the daytime he attends to other 
matters, though occasionally indulgirg in a musical strain. ‘Ihe mouse is @ 
real curiosity, so much so that hundreds of people, from home and abroad, 
have visited Mr. Howe’s to see and hear him sing, and some have offered 
quite large sums of money for a title to him. No other members of the 
family to which he belongs are ever seen on the premises.” 

Our readers will remember an extract from Prof, Liebe’s Zoologische 
Garten. Brother Jonathan is not to be outdone even in the matter of 
singing mice. 

Lrt every organic man read and (if strong enough) inwardly digest 
the following—it will do him good — 

“The purpose of the organ ”—says JS, Bach—“ is to‘ incite-calm, devo- 
tioual feeling, aud to support the choir, not to drive or overpower, which often *’ ° 
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seems to be the aim of accompanists. They should rather follow than lead. 
always playing their part modestly though firmly, and with correctness and 
dignity. Voluntaries, interludes, etc., should occupy the smallest possible 
space, so that they fulfil the purpose for which they are required.” 





We thank you, Peters, for a delightful evening (the more pleasant 
that we met and uxor). That is something like music and 
something like singing. I could not have written or sung better myself. 
I have now retired into my refrigerator, with my head on a block of 


Wenham. Eumpy. 











Mr. Punch requests Dr. Shoe, of his (Dr. Shoe’s) courtesy, to insert 
the enclosed extract from his (Mr. Punch’s) most recent “ Essence of 
Parliament.” 

85, Fleet Street, July 23. 

“Mr. Childers showed that the Civil Service costs us about twelve millions 
and a half a year, and is not done particularly well, either. By the way, an 
odd result has arisen from our desire to have clever men. We get them too 
clever. They pass examinations, and then consider themselves superior to the 
work for which they have been struggling. It is, however, only fair and just 
to the Civil Service to say that though we have frequently been brought in 
contact with its members, for official purposes, we never witnessed any 
particular superivrity of intellect. If the weather were not so hot, we would 
enumerate a series of anecdotes illustrating this, but it shall suffice to say that 
having, the other day, desired a Treasury clerk to make a champagne cup, he 
came humbly up to us to know whether he should put in any curacoa.” 

[Though Dr. Shoe ts not at present cont.ibuting to this journal, Mr. 
Punch will see at a glance that his request is complied with—A. S, SILENT] 


Malle, Laura Harris is singing with great success at Baden-Baden. 


We are informed by our excellent contemporary, La Comedie, that 
Madame Ristori has arrived in Paris. 

Signor Verdi has been in Milan on visits to his book-maker, Piave, 
and Manzoni, the poet. All sorts of festivities were prepared in his 
honour, but the maestro quietly slipped away to the splendid villa of 
his publisher, Ricordi, on the Lake of Como. Therein did the maestro 
show his good sense. 


Some French papers tell us that Mdlle. Nilsson has demanded of M. 
Perrin, as the conditions of a renewal of her engagement, 180,000 
francs and three months’ leave or cong?. We sincervly hope Mdile. 
Nilsson may get the money and the leave or congé—expecially the 
leave or conge. 


The failure of M. Carvalho has given full liberty of action to M. 
Gounod. ‘“ What will he do with it?” 


The National Eisteddfod of Waies will this year be held at Ruthin, 
the 4th, 5th, 6th, and 7th of August. The presidents are Sir W. W. 
Wynne, Bart., M.P., Mr. T. Mainwaring, M.P., Mr. Cornwallis West, 
Ruthin Castle, and the Mayor of Ruthin; the vive-presidents, Bishop 
of St. David's, Lord H. Hill Trevor, M.P., the Right Hon. H. A. 
Bruce, M.P., and many other influential gentlemen connected with the 
Principality, by birth or residence. The general plan of the festival 
very nearly resembles that at Carmarthen last year, the morning sit- 
tings being devoted to competitions for prizes offered fur musical and 
literary compositions and singing, and the evening to miscellaneous 
concerts, for which Miss Edith Wynne, Mr. Cummings, Mr. Lewis 
‘Thomas, and other artists are engaged. Prizes to the amount of £480 
will be awarded. In connection with the Eisteddfod an exhibition of 
works of art and of industry and natural products of Wales will be held 
in the Assembly Rooms. Social science meetings, under the presi- 
dency of Mr. Hugh Owen, will on the first three mornings precede the 
general meeting in the Pavilion. On the last day, the Messiah will be 
eg singers from native choirs, under the tonductorship of Mr. 

ullah. 

[The above is abridged from a local sheet, which says nothing about 
the orchestra.—A. 8. 8] 

Malle. Enequist has just been presented with a tiara and cross, 
with gold chain, by his Excellency the Danish Ambassador, as 
an acknowledgment of her singing at the grand féte lately given by 
his Excellency to the Prince and Princess of Wales and Crown 
Prince of Denmark, 

The annual brass band contest will take place at the Zoological 
Gardens, Belle Vue, Manchester, on Monday, September 7th. 

Mr. Benedict has left town for Stuttgardt. May he find some health- 
recruiting leisure, 

The latest report is that Mr. Arthur Sullivan has succeeded Mr. 
Chorley as musical critic of the Atheneum. This will account for the 
slow progress made by his second symphony. It is untrue that the 
doctors advised his accompanying Mr. ‘I’. M. Mudie to Twickenham. 
By the way, Mr, Mudie has returned trom the meadows, symphonyless. 


le Be 





An Italian musical journal states that Signor Fiorini played Marcel 
at Her Majesty’s Opera and failed, As Signor Fiorini did xo¢ play 
Marcel it follows that he did not fail. He did play Leporello, and 
pleased a vast number of persons both by his singing and acting. 


The Times writes of the “ complimentary concert,” given yesterday 
week, at St. James’s Hall, by the Philharmonic Society, to their sub- 
scribers, as subjoined :— 

“At the ‘ complimentary concert’ given by the Philharmoric Society in 
St. James’s Hall we had very admirable performances of Mozart's ‘ Jupiter’ 
and Mendelssohn's ‘Italian’ symphonies, Weber’s Jubilee overture, and 
Professor Sterndale Bennett’s so-called ‘Fantasia-Overture,’ descriptive of 
Moore's Paradise and the Peri, composed expressly for the society, and first 
executed at its ‘ Jubilee’ concert in 1862. Why this last should be desig- 
nated ‘Fantasia-Overture,’ we are at a loss to explain, seeing that a more 
beautifully symmetrical piece of music hardly exists. The applause at the 
end was loud, unanimous, and prolonged ; but nothing could induce the com- 
poser to come forward and acknowledge it, althongh it was pretty generally 
known that he was in the room. Mr. Charles Hallé treated the audience to a 
remarkably fine performance of Beethoven’s fourth pianoforte concerto (in G), 
with Beethoven's own cadenzas, which henceforth, it is to be hoped, will 
invariably be used, unless some new Mendelssohn should appear to extempo- 
rize better ones. The singing was excellent. Mr. Santley gave, in his most 
finished style, the now well-known air from the Resurreztone of Handel, as 
well as a romance from Meyerbeer’s Dinorah. Malle. Trebelli-Bettini (in 
place of Mdlle. Ti-tjens who was indisposed), sang ‘Di tanti palpiti,’ and 
another air; while Mdlle. Christine Nilsson, for whom an apology was made 
early in the evening, sang Beethoven’s magnificent ‘ Ah! perfido,’ in a style 
that we have never heard surpassed. If Mdlle. Nilsson sings thus when indis- 
posed, what have we not a right to expect when ske is in full possession of 
her powers? Altogether, this ‘ complimentary concert ’ was a brilliant suc- 
cess. The hall was crowded in every part.” 


“ By an inadvertence the name of that young and promising singer, 
Miss Sofia Vinta, was omitted from our recent notice of a concert at 
the Crystal Palace and of that given by Miss Fanny Holland. In the 
former instance she was recalled after her song, ‘ Faded L aves,’ and at 
Miss Holland’s concert was similarly complimented: after ‘O luce di 
quest anima.’ We call attention to the accidental oversight, because 
there is not enough vocal talent among our younger artists to permit of 
any being neglected.” —Sunday Times. 


On the occasion of the last subscription night at Her Majesty’s Opera, 
Mr, Maple-on, with justifiable pride, caused the eubjoined address to be 
circulated in the theatre :— 

“Mr. Mapleson avails himself of the opportunity afforded by the termination 
of the subscription nights to return his grateful thanks for the very kind and 
liberal patronage he has received during the season of 1868. Commencing 
his undertaking at the Theatre Royal, Drury Lave, under no ordinary diffi- 
culties, the season has, in spite of these difficulties, proved one of tie most 
brilliant in the annals of Italian Opera. Notwithstanding the destruction of 
the music hbrary, scenery. costumes, and properties of Her Majesty’s Iheatre, 
it is universally admitted that the operas produced at Drury Lune Theatre 
have been placed upen the stage in a style, and with a completeness, in every 
way worthy the reputation of the oll and time-honoured establi-hment. 

* Mr. Mapleson refers with pride tv the casts of the various operos presented 
during the season, as unsurpassed for the combination of artistic talent. The 
result has been to increase the popularity of the lead ng members of his com- 
pany — Malle. Tietjens, Mdlle. Clara Louise Kellogg, Mdlle. Crristine 
Nilsson, Mdme. Trebelli-Bettini, Signor Mongini, Signor Bettini, Mr. Santley, 
Signor Arditi, &c., who are re-engaged for the ensuing season. 

‘« Mr. Mapleson has the honour to announce that his lease at Her Majesty's 
Theatre will continue with the new building. now erecting under the superin- 
tendence of the Earl of Dudley—a nobleman whose taste in art is a guarantee 
that the edifice, in all respects—whether the accommodation of the public or 
the effect of the performances be taken into consideration—will be the most 
perfect in this country, 

“ Saturday, July 18th, 1868.” : 

We have little doubt but that the new building will be all that Mr. 
Mapleson predicts. 

On Tuesday last there died at Barnsley one of the oldest choral 
singers in Yorkshire. Mr. Joseph Brook was well known in his native 
county, and took part in the following festivals :—Bradford, 1853, 1855, 
and 1857 ; and Crystal Palace, 1859, 1862, and 1865. For the past 
twenty years he was an efficient member of the St. Mary’s Church 
Choir at Barnsley, and, with other local musicians, took an active part 
in getting up concerts during the winter season. He leaves a widow 
with four sons and three daughters to mourn his loss, 





Papva.—Meyerbeer’s Propiéte has been produced with great success. 


Botoaxa.—Signor Verdi bas been presented with the freedom of this 
city. 
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Pf distire be Balmerin b’@libe filz du Roy Fuorenpos de 


Macepone et de La Bette Gatane, fille de Remicius, Empereur de Constan- 


tinople, by Gea Bangin, “''° Petit Angenin. A perfect copy of this 
extremely rare Romance to be sold for Tairty-Five GuiINEAS. 


Enquiro of Duxcan Davison & Co., 214, Regent Street, W. 











TO CORRESPONDENTS. 


Averrors,—T he late Negus Theodore (“ Negus Negestza Aithiopia— 
heodore II.”) spoke Arabic fluently. 

Dramaticus.—Our correspondent is right and he is wrong. On the 
evening of April 28, 1868, Miss Herbert plaved Lady Teazle at the St. 
James's Theatre (for her benefit, and the last night of her lesseeship) ; 
while Miss Rushton played two scenes only of Lady Teazle, at the 
P. incess’s, on the same evening, Miss Rushton has been in America 
and in Canada, ur correspondent is right and he is wrong. 

Trerorarer —The late Artemus Ward gave his first entertain- 
ment in London at the Egyptian Hall, on Tuesday, Nov, 18, 1866. 

J.E.N (“Jsques” of the Australasian).—Will our correspondent 
furni-h us with the name of the article which appeared in the Melbourne 
Australasian on July 7, 1866? We have frequently to complain of simi- 
Jar treatment not to sympathize with him in this matter. 





NOTICE. 

The Mustcau Worn will henceforth be published on FRtDaY, in 
time. for the evening mails. Country subscribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be tou late for insertion 
in the current number. 





To ADVERTISERS.—The Office of the MusicaL WorLD ts at Messrs. 
Duscan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 
delivery. 
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ROYAL ACADEMY OF MUSIC. 

F we return to this subject so early, it is because the case de- 
mands prompt treatment. Delay is proverbially dangerous ; 
here it will be fatal, and that in a special sense. We do not 
forget that the death of the Academy means the birth of something 
portentious at Sonth Kensington. The one waits upon the other, 
and as we would far rather keep the other than be brought face to 

face with the one, we repudiate delay altogether. 

Those of our readers who sympathize with the views we expressed 
in a former article—and there are very few who do not—will be 
glad to learn that the prospects of the Academy steadily, if not 
rapidly, brighten. Already a torrent of new blood has been in- 
fused into the directorate. For example, the late president, Lord 
Wilton, has resigned (and, resigning, has raised his subscription 
from five guineas to twenty-five pounds), the place thus vacated 
being filled by Earl Dudley, most munificent of artisto- 
cratic art-patrons. The old vice-presidents — His Grace of 
Leinster, Lord Howe, and Sir John Pakington — have been 
reinforced by Sir Thomas Gladstone, than whom English music 
has no more sincere wellwisher. The rank and file of directors 
show a formidable accession (formidable, especially, to Mr. Vole, 
C.B ) the committee of management, with Professor Bennett at its 
head, is a thoroughly trustworthy body ; and a newly-invented 
‘* finance committee” promises to look well after the needful funds. 
So far. so good ; and now as to the funds themselves, upon the 
state of which all mret depend. ‘The latest report issued by Mr. 
C. A. Barry, the special committee’s able aud indefatigable secre- 





tary, is encouraging, while, at the same time, it indicates that a 
good deal has yet to be done before the mainspring of our national 
art can be pronounced out of danger of South Kensington. Mr. 
Barry’s penultimate statement showed an annual subscription list 
amounting to £247, 11s. Since its issue additional promises have 
been made to the extent of £170, 19s.; the donations in the same 
period amounting to £314, 2s. This makes the yearly income of the 
institution £418, 10s., a sum of course utterly inadequate, but very 
good as a beginning. Our business now, and the business of every 
one who wishes well to the art, concerns itself with the sequel. The 
Academy wants annually at least as many thousands as it now has 
hundreds. It would be vain and foolish to disguise this fact, or 
to hope for a school of music worthy of the nation on cheaper 
terms. Of course it would be as possible to struggle on with much 
less during the time coming as during the time past, but the object 
now in view is something other than mere existence. What is re- 
quired amounts to this—that the Academy should not only keep 
out South Kensington by continuing to live, but that it should so 
live as to do positive in addition to negative good. 

The question, then, like so many others, resolves itself mainly 
into one of ways and means. Al] changes in the directorate, not- 
withstanding, unless money be forthcoming, the Academy must go 
to the wall, and Mr. Cole, C.B., will set up his telegraphic apparatus 
in Hyde Park, preparatory to becoming the music genius of that 
nation. But—and here’s the ruab—from whence should the money 
be forthcoming? Without attempting to give a comprehensive 
answer to this question, we must take leave to indicate one quarter 
upon which the Academy has claims hitherto but slightly recog- 
nized, if, indeed, they have been recognized at all. It is impossible 
to glance down the list of subscribers without being struck by the 
scant array of old pupils who have come forward to the help of 
their Alma Mater in this her dire extremity. A few names of good 
men and true we gladly recognize—Cusins, Pettit, Aylward, and 
Lucas, among others—but they bear even a less proportion to the 
whole than did the one thankful leper to the nine who forgot that 
any thanks were due. For the present we must refuse to believe 
that this state of things is the result of deliberate ingratitude. It 
surely cannot be that the hundreds of musicians who owe the posi- 
tion they occupy, after their own natural gifts, to the Royal Aca- 
demy of Music, have no regard for that institution. It may be 
they can do but little in the shape of monetary help, but, as a 
matter of fact, even that little is not forthcoming. The Academy 
wants it, and, not to say more, we scarcely envy those who prefer 
half-a-guinea to the continued existence of their artistic foster- 
parent. As regards the general public, our firm conviction is, that 
the urgency of the case only needs to be known in order to be met. 
At present that urgency is known but very little, and it may pro- 
fitably enter into the discussions of the special committee how best 
to excite a wide-spread interest in the cause they have at heart. 

And now for a final word to the Academy authorities. The 
degree of support they will ultimately receive must depend upon 
the degree in which they put their house in order. It is of no use 
to shut one’s eyes to the fact that our national music-school has 
not hitherto satisfied the national want. Whether it could have 
done so is a question we shall not discuss now. More concerns us 
to enquire whether the future will be better than the past. Upon 
the answer to this the Royal Academy of Music will stand or fall. 

T. E. 
—0 — 
se E remarked in an article on the early history of L’Afri. 
caine”—says the Berlin Echo—‘ that we had succeeded 
in finding a copy of the old libretto of the opera Vasco de Gama, 
the music of which was composed by Himmel, adding that it had 
not the slightest relationship with J’Africaine of Scribe and 
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Meyerbeer, which seemed rather to have been taken from some 
German tale. Since then we have received a copy of the earlier 
libretto, produced in 1792, and discovered that the libretto of 
Himmel’s opera is founded on it, only shortened and modernized 
in style. For the old libretto, Alessandri, as was stated in the 
same article, borrowed the music from eighteen composers, and 
made a failure with it.” 

The exact title of the old libretto is: Vasco di Gama, a play 
for Singing, with Choruses and Dances relating to the whole, by 
Anton von Filistri, Court-Poet to his Majesty the King, for per- 
formance in the Royal Operahouse, Berlin, in the Carnival of the 
Year 1792. The Music is by various Authors. 

The libretto of Himmel’s opera is entitled: Vasco di Gama, a 
hervic ** Singspiel,” with Choruses, and Dances relating to the whole, 
by Anton von Filistri, Ruyal Court-Poet and Intendant des Spec- 
tacles, set to music by Fried. Heinr. Himmel, Royal Chapelmaster, 
and performed at the Royal Operahouse, Rerlin, in the Carnival of 
1801. Re-arranged and augmented (?) Edition. (Berlin, Haude, 
and Spener). 

The prefatory notice, which, with the exception of a few words, 
is the same for both librettos, runs thus: ‘‘ According to the 
Portuguese historians, the celebrated Immanuel, Duke of Beja, a 
grandson of Alphonse V., and the successor of John II., on the 
throne of Portugal, fitted out a fleet, and entrusted it to the care 
of that enterprising Portuguese officer, Vasco de Gama, a man 
distinguished both by his birth and his services. He rendered 
himself immortal by discovering a new way for the Portuguese 
ships to the East Indies round the most southern point of Africa. 
He thus sailed round the eastern coast of this continent, concluded 
treaties with some of the native princes, subjected several towns to 
the rule of his sovereign, traversed the immense sea which stretches 
between Africa and the Indian peninsula, and thus arrived at 
Calicut” (second edition: ‘ Calcutta”); “he here found in the 
moor Monzaida, from Tunis, who entertained a particular par- 
tiality for the Portuguese, whom he had formerly known in Oran, 
an adherent who advanced his interests in various ways. This 
moor helped him to escape from prison, and avoid the nets set for 
him by the inhabitants and the Zamorin himself. He even so 
arranged matters that Vasco concluded an alliance with the 
Zamorin, and thus laid the foundation for the Portuguese colonies 
in Hindostan. In truth” (second edition: * in reality”), ‘‘ how- 
ever, it was not till a second voyage that Calcutta was stormed 
and the treaty of alliance concluded; but, for the purposes of the 
play, all these circumstances are supposed to have occurred during 
the first stay of the Portuguese in Calcutta.—The public will not 
fail to distinguish which portions of the work are imaginative.— 
The principal action comprehends the first establishment of the 
Portuguese colonies in Hindostan.—The scene is in Calcutta, on 
the coast of Malabar.” 

Very little can be said in praise of the libretto itself ; the plot is 
put together by an unskilful hand, and bolstered up with pomp 
and display. ‘The verses are bombastic and forced; in fact, alto- 
gether worthy of a court-poet, in the acceptation of the title 
which has now become usual, so that it is impossible to understand 
how an intelligent composer could derive the least inspiration from 
them. It is true that similar puppet-shows are published even 
now-a-days as operatic librettos and set to music, but posterity 
will look back on the patchwork productions of our times, with the 
same compassionate smile that we look back on those of former 
days. Then, perhaps, a better era may have dawned for the 
musical drama. Heaven grant, though, that musical invention 
and labour may not then have so fallen into decay, for a fresh 
kind of weakness in one branch of opera to outweigh and neu- 
talize the: progress made in another. —- H. M. 





MR. WILLIAM HARRISON. 

Those who know anything of the persevering attempts made by 
this gentleman (in conjunction with Miss Pyne and the late Mr. 
Mellon) to establish a permanent English opera among us will be 
sorry to hear that they ended in impoverishment well nigh com- 
plete. Mr. Harrison is now on a sick bed, and in sore need of all 
that his personal friends and public sympathizers can do for him. 
In such a case—the public being under obligation for years of 
faithful service—it is neither humiliating to give nor receive assist- 
ance, and we are glad to notice that a grand performance will be 
given at Covent Garden Theatre, on Monday next, in behalf of 
Mr. Harrison, by the united operatic companies. The attractions 
held forth are great, but we believe that no small part of the house 
will be filled by those anxious, first of all, to show that one good 
turn not only deserves but secures another, 

—_o = 


ROYAL ITALIAN OPERA. 

On Saturday, La Figlia del Reggimento (Adelina Patti)—last 
time this season. 

On Monday, Don Pasquale (Patti)—in lieu of Jl Barbiere, post- 
poned on account of Mario’s indisposition. 

On Tuesday, Ji Domino Nero (Sherrington, Locatelli, Naudin, 
Ciampi, Tagliafico, Neri Baraldi)—first time. (See elsewhere). 

On Wednesday, Ji Domino Nero—second time. 

On Thursday, a combined entertainment (first act of Romeo e 
Giulietta, third act of Faust e Margherita, and second act of La 
Figlia), for the benefit of Adelina, and last night of the season 
1868 


In our last it was inadvertently stated that Un Ballo in Maschera 
was given on Friday, instead of Thursday, last week. On Friday, 
the opera was Faust e Margherita. 

—o—— 


HER MAJESTY’S OPERA. 

On Saturday, J/ Flauto Magico (‘Tietjens, Nilsson, Sinico, Bet- 
tini, Santley, C. Lyall, &c., &c.)—first time. 

On Monday, Lucia (Nilsson, Bettini—in lieu of ‘‘ Moriano Neri 
of la Pergola,” Santley, Fiorini, &c.). 

On Tuesday, Le Nozze di Figaro (Tietjens, Nilsson, Kellogg, 
Santley, &c.). 

On ‘Thursday, Ji Trovatore (in lieu of Jl Flauto MagicomMalle. 
Nilsson being indisposed). 

To-night, Rigoletto (Kellogg). 

The extra nights, be it understood, commenced on Tuesday, 
July 14th, the day after Signor Mongini’s benefit, when J! Trova- 
tore was given. 

Qeneene 
MR. MAPLESON’S BENEFIT. 

The varied entertainment given on Wednesday week, in the 
Crystal Palace, for the benefit of the enterprising manager of Her 
Majesty’s Opera, was scarcely so well attended as could have been 
desired. It was as large, however, as could have been expected, 
looking at the prices charged for entrance and accommodation. 
Not even the attraction of a concert and an opera, with fountains, 
fireworks, and Arabs thrown in, could reconcile the bulk of season 
ticket holders to the payment of an extra half-crown for admission, 
especially as no such charge was made on previous fétes. The 
— who did attend, nevertheless, had small reason to com- 

a. 
r At four o’clock there was a concert in the Great Transept. 

It is unnecessary either to quote the programme, or to go through 
this performance in detail, both singers and songs being familiar to 
everybody. Hence it will suffice to mention the more successful 
efforts, which included both the airs sung by Malle. Christine 
Nilsson, who had to repeat ‘‘ Ernani Involami,” and was asked, 
but declined, to repeat ‘In questo semplice” (Betley). Signor 
Mongini’s magnificent voice rang through the place like a trumpet, 





and, because everybody could hear him, everybody joined in- 


making him sing ‘La mia Letizia” twice. Miss Kellogg was 
much applauded after her capital rendering of the barcarole from 
L’Etoile du Nord, and Malle. Sinico, Mr. Santley, and the other 
artists, including Mdlle. Tietjens (whose scena from Der Freischiitz 


was one of the finest perfurmances of the evening), Madame’ 
Trebelli-Bettini, and the other artists of Her _ "s ‘Theatre, 


were listened to with the customary pleasure 
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the overture to Martha, and the chorus were frequently employed 
to advantage. At the close of the concert the fountains were 
played, and the Arab troop, now at the Palace, went through their 
gymuastics with such vigour that—impossible as the thing may 
seem—it made one hotter than ever to look at them. Of course, 
the ‘sons of the desert” were at home with the thermometer at 
120 or thereabouts. 

At half-past eight, on the great stage, there was a performance of 
the first two acts of Le Nozze di Figaro, the cast being the same 
as that now familiar at Drury Lane, with the important exception 
that Cherubino was taken by Madame Trebelli instead of by 
Mdlle. Nilsson. The appearance of the ‘I'ransept during this repre- 
sentation was very picturesque, and doubtless perfectly unique in 
the history of opera. The glimpses of the brilliantly-lighted stage 
from the semi-gloom of distant points were singularly striking and 
effective. To large numbers this must have been a consolation, 
since very little of the music could be well heard beyond the inter- 
section of the nave. But whatever was well heard was much 
enjoyed and loudly applauded, as for example Malle. Tietjens’s 
splendid singing of * Dove sono,” and the not less beautiful ren- 

ering by the same lady and Miss Kellogg, of ‘‘ Sull’ aria,” which 
alone had the honour of an encore. It is needless to discuss the 
performance in detail since we have had to say so much about it 
elsewhere. The fall of the green curtain at the end of Act 2, 
seemed to surprise the audience, but the fireworks, which followed 
immediately, made some atonement. These were splendid as ever, 
among them being several new and very beautiful effects. It 
should be added that both the concert and the operatic perform- 
ance were conducted by Mr. Mapleson’s indefatigable chef 
@orchestre, Signor Arditi. 


—-9——— 


HER MAJESTY’S OPERA. 


At this house we have had one performance of Ji Trovatore— 
the first, and likely to be the only one this season. It was ‘‘ for 
the benefit” and last appearance of Signor Mongini, whose noble 
voice was never in finer order, and who has never sung more effec- 
tively. Mdlle. Tietjens was the Leonora, Madame Trebelli-Bettini 
the Azucena, and Mr. Santley the Di Luna. A finer representa- 
tion of a worn-out opera has, on the whole, seldom been listened 
to. Besides Zi Trovatore, we have had Faust, with Mdlle. Nilsson 
as Margaret, and the new tenor, Sig. Firensi (who does not im- 
prove), as Faust ; Luria, with Mdlle. Nilsson (twice) ; Don Gio- 
vanni and Le Nozze Figaro, the many performances of which great 
masterpieces this year have derived so much attraction from the 
combined talents of Mdlles. Tietjens, Nilsson, and Kellogg, in the 
three principal characters of each. 

The revival of Mozart's 11 Flauto Magico, with freshened scenery 
(by Mr. W. Beverley). dresses, and decorations, has afforded another 
proof of Mr. Mapelson’s energy under difficulties. Of the per- 
formance of this other masterpiece of Mozart, which Beethoven de- 
clared to be his greatest, we have little to say, inasmuch as the 
cast of the dramatis persone is almost identical with that of last 
year. Malle. ‘Tietjens was Pamina (a better was never seen or 
heard) ; Mdlle. Christine Nilsson, Astrifiammante ; Mdlle. Sinico, 
Papagena ; the three damsels of the Queen of Night were Madame 
Trebelli-Bettini, Mdlles. Bauermeister and Corsi; the three Genii 
were Mdlles. Rose Hersée, Zandrina, and Drasdil ; Signor Bettini 
was Tamino (excellent) ; Signor’ Fiorini, the Sacerdote; Signor 
Foli, Sarastro; Mr. Santley, Papageno; and Mr. C. Lyall, Monos- 
tatos (the most original and amusing impersonation of the swarthy 
guardian of Pamina we can remember). <All sang their very best— 
even Mdlle. Nilsson, for whom indulgence was claimed at the com- 
mencement of the opera, and who, though omitting her last air, 
“Gli angui d’inferno,” gave her first, ‘‘ Va ritorla,” so finely that 
she was unanimously called upon to repeat the last movement, 
which, with what, under the circumstances, we cannot but regard 
as temerity, she did. An encore was also awarded to ‘O cara 
armonia ” (duet for Pamina and Papageno, with chorus), where 
the threatening slaves are compelled to dance to the irresistible 
strains of Papageno’s music; and this was chiefly due to the 
humorous acting of Mr. Lyall, as Monostatos. ‘The splendid 
overture was splendidly executed under Signor Arditi’s direction. 

The revival of Ji Flauto Magico is a boon to all lovers of good 


for to-night, with Mdlle. Kellogg as Gilda. 
season has yet another week to run. 


tH 
ROYAL ITALIAN OPERA. 

Since the departure of Mdlle. Lucca, although there has been 
little novelty, the entertainments have been varied and attractive. 
A last intended performance of the Africaine, with Madame Rey- 
Balla as the heroine, a character in which she has won much 
celebrity abroad, was put off, in consequence of that lady being 
unwell, and Faust substituted, with Malle. Vanzini as Margaret 
and Signor Naudin as Faust. We have had two more perform- 
ances of Romeo e Giulietta, besides Rigoletto, with the new tenor, 
Signor Chelli, Un Ballo in Maschera (in place of La Sonnambula, 
Mdlle. Patti—rare event !—being indisposed), La Figlia del Reg- 
gimento, and Don Pasquale (vice Ji Barbiere, Signor Mario being 
this time the defaulter). 

One at least of the three advertized novelties, though at the 
eleventh hour, has been produced ; and this was the Domino Noir 
of Auber, which under the Italian name of Jl Domino Nero, has 
been promised season after season. Instead of Signor Mario, as 
Horace, or ‘*Orazio di Massarena,” however, we had Signor 
Naudin ; and instead of Mdlle. Pauline Lucca, or Mdlle. Adelina 
Patti, as Angéle, or ‘‘ Angela,” we had Madame Lemmens-Sher- 
rington. Now, with all deference to these excellent and versatile 
artists, it behoves us to state that the disappointment felt was 
unanimous, and militated greatly against the success of Auber's 
most piquant and delightful work, with the plot of which all our 
opera-loving readers are well acquainted, and with the music of 
which they have long been familiar. ‘The other chief characters 
were assigned to Mdlles. Locatelli, and Anese, Madame ‘J agliafico, 
Signors Ciampi, Tagliafico, and Neri Baraldi. Altogether, the 
performance was mediocre ; and we would rather look upon it as a 
‘+ dress rehearsal” for next season. We need scarcely say that the 
orchestra, under Mr. Costa, was perfect from the overture to the 
end; and how exquisitely Auber has used the orchestra in Le 
Domino Noir all amateurs are aware. 

The theatre closed on Thursday night with an act from Romeo e 
Giulietta, an act from Faust, and an act from La Figlia del 
Reggimento, ‘* fur the benefit of Mdlle. Adelina Patti.” 


ee 


Mr. Mapleson’s 


PHILHARMONIC SOCIETY. 

The complementary “complimentary ” concert in St. James’s Hall, 
on Friday, was a great success. The audience was large, the orchestra 
splendid, and the result worthy a society which aims to represent our 
most cultured musical taste. The programme, some changes in which 
had been made owing to the illness of Mdlle. Tietjens, and the less 
severe indisposition of Mdlle. Nilsson, was as beneath :— 

Part I, 
Mozart. 


.. Handel, 
. Beethoven. 
.. Beethoven, 
. W. 8. Bennett. 


Jupiter Symphony .. Ps as i er os 

Kecit ed Aria, *‘O voi dell’ Erebo” (‘* La resurre- 

zione") (ate Santley) .. “A ~ 

Concerto in G (Pianoforte, Mr. Charles Hallé) 

Scena, * Ah! perfido " (Mdlle. Nilsson) 20 

Fantasia Overture (‘‘ Paradise and the Peri”) 
Part II, 


.. Mendelssohn, 
.. Rossini, 
(Mr. 


Meyerbeer. 


Italian Symphony .. 1 ss ‘6 
Aria, ‘‘ Di tunti palpiti" (Madame Trebelli) . 
Aria, “Sei venuicata assai” (*‘ Dinorah") 


Santl }, . 
Overture (“ Jubilee ") Weber. 


The symphonies were heard to better advantage than usual, for an 
obvious reason. ‘The room in Hanover Square is small, and so ex- 
cellent a conductor of sound that irregularity or want of refinement is 
at once detected; while at St. James's Hall any slight occasional in- 
accuracies have a chance of escaping notice. The Philharmonic band 
has rarely played more acceptably, Both symphonies—masterpieces 
by men 60 different and yet like—were nobly executed. Mr. Hallé 
was loudly applauded, and called back after his fine performance of 
the Queen of Concertos. That the accomplished German played 
throughout with wonderful neatness and delicacy will be as readily 
taken for granted as that he strove to interpret the work in hand as 
the composer intended. Mr. Hallé being an artist, and not a mere 
virtuoso, is always welcome, but especially is he a godsend after such an 
outburst of virtuosity” as we have had lately. ‘The cadenzas introduced 
by Mr. Hallé, in the first and last movements, were Beethoven's own, 
which, it is to be hoped, may henceforth be invariably used by pianiste, 
unless some new Mendelssohn should arise to extemporize (as he fre- 
quently did) even better cadenzas than the written ones of him to whom 
we owe the concerto. Dr. Bennett’s charming tone-picture, Paradiee and 





musi¢. It is to he repeated this eyening. Rigoletto is annowneed J 


the Peri, was the success of the evening. Like most of our countryman’s, 
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t works, it is seldom performed, but heard, no matter when or where, 
it must always make a deep impres-ion, particularly when the audience 
have themes and words before them in parallel columns, as on this 
occasion. I know how rash it is to give such high praise to an Eng- 
lish composer, but 1 cannot help observing that Dr. Bennett’s overture 
is one of the most imaginative and beautiful things in music, This 
must have been, in some degree, the feeling of the audience, who kept 
on applauding in the hope that Dr. Bennett would come forward to 
receive their congratulations, When shall we learn to appreciate, other 
than spasmodically, a man who elsewhere would be'an object of national 

ride 
The vocal music was excellent from first to last. Mdlle. Nilsson, 
though indisposed, sang Beethoven’s splendid scena with superb effect. 
Her delivery of the recitative was marked by extraordinary dramatic 
power, and nothing could be more teautiful than her mezza voce in the 
theme of the slow movement, She was, of course, vigorously applauded 
both before and after her call back to the platform, as well as in the 
intervals of the scena. Madame Trebelli gave the familiar “ Di tanti 
piti” with much expression, and Mr. Santley sang both his airs in 
is own inimitable fashion. Mr.j,Cusins conducted with admirable 
judgment. Tuappevus Eaa. 
—_—I—— 


PIANOFORTE RECITALS. 
(From the “ Pall Mall Gazette.”) 

During the season just ended nearly every public pianist in London 
gave what are called “ recitals.” An exhaustive notice of those enter- 
tainments is put out of the question by their number, and made unne- 
cessary by their character, But, on the other hand, there were some of 
first-class interest and importance, which ought not to be passed over. 
The names of three of the ‘‘ reciters’”—M. Antoine Rubinstein, Madame 
Arabella Goddard, and Mr. Charles Hallé, each a household word in 
connection with the household instrument—will prove this and also 
indicate the selection we are about to make. 

M. Rubinstein’s three programmes were chosen with no apparent 
object except that of showing the performer’s versatility. Though not 
the highest possible, this was a peif-ctly legitimate end. One may, 
of course, urge against it that M. Rubinstein’s versatility, however 
extraordinary, is of little in:portance; but nobody can deny that it 
counts for something, especially with M. Rubinstein hitaself, who 
knows perfectly well where his strength lies. The famous Wallachian 
cannot be expected to undertake, like Madame Goddard and Mr. Hallé, 
the performance of a particular set of classical works; a course which 
obliges the executant to adapt himself to the composer. With his pe- 
culiar gifts, M. Rubinstein’s obvious policy is to call together a lot 
of composers, and make them adapt themselves to him. Therefore, 
many illustrious masters waited upon M. Rubinstein during his 
late recitals. Beethoven was in attendance with three of his 
greatest sonatas—Op. 31 in D minor, Op. 109 in E major, and 
Op. 111 in C major; Mozart supplied his A minor Rondo; 
Handel one of his Gigues; Mendelssohn his Presto - scherzando 
and Variations Sériewses; Chopin several small pieces; Schu- 
mann his Etudes Symphoniques, as well as the, Scdnes dig- 
nonnes (which would have been quite enough of themselves); J. 8. 
Bach his Fantaisie Chromatique, and, though out of place in such 
company, Abbé Liszt brought up the rear with a fantasia. Having 
got these together, M. Rubinstein treated them as a capricious beauty 
might treat a mob of suitors. Some he favoured, with others he trifled, 
and others still he caricatured ; nothing, to all appearance, regulating 
the treatment of each but regard for his own momentary fancy. As 
might have been expected, Beethoven fared very ill, and su did Men- 
delssohn, but M. Rubinstein smiled graciously upon the smaller com- 
posers, A couple of pleasing little nocturnes by John Field, a few 
of Chopin’s pieces, and the grotesque creations of Schumann were 
beautifully given; style, tone, and execution being alike admirable. 
M. Rubinstein, however, smiled most graciously after his own peculiar 
fashion upon himself. Nothing in the history of modern ‘‘ virtuosity” 
comes up to his performance of a Suite from his own pen. We 
need only say about the work that it is to other compositions for the 
piano what M. Rubinstein’s playing is to that of other first-rate per- 
formers. As regards its execution, justice can no more be done to it 
than to the ianner in which -transcriptions of the overture to 





Fgmont and the “ Wedding March” were dashed off. After both, M. 
Rubinstein’s audience must have taken away nothing but an impression 
of prodigious noise and wonderful mechanism. 

Yet it is impossible to class M. Rubinstein with other pianists of the 
sensational school. If he were only a brilliant executant, having an 
unlimited command of the keyboard, his artistic importance would be 
very little. But he is more than that, and might be much more than 
he is. In this lies to a great extent the interest he calls forth. When 
listening to M. Rubinstein, it is impossible not to feel that he has all 
the gifts and resources ofa consummate artist. He possesses, besides ex- 
traordinary manipulative skill, a power of intelligent comprehension and 
expression which together make a marvellous whole. Unhappily, these 
qualifications serve him as little as undigested learning servesa student. 
M. Rubinstein is rich without knowing how to use his riches, and he 
often grieves all who are interested in him or his art by the spectacle 
of magnificent endowments sadly misapplied. Hence his recitals were 
in a great measure exhibitions of wasted or ill-regulated power. His 
playing, guided by no settled principles, depended upon the whim of 
the moment, which frequently resulted in an impetuosity contemptuous 
of everything but its own gratification. 1f M. Rubinstein would only 
restrain himself—but speculation upon a change for the better is useless 
so long as the public not merely tolerate but applaud his vagaries. 

Like M. Rubinstein, Mdme. Arabella Goddard gave three perform- 
ances; those of the Enzlish pianist being devoted entirely to Men- 
delssohn, and for the most part to Mendelssohn in his best-known 
aspect. That Madme Goddard, having determined upon joining the 
reciters, would choose the works of her favourite composer, was to be 
expected. No artist now before the public has studied Mendelssohn 
with more zeal or success,and her announced intention to play the 
entire six books of Lieder ohne Worte, though without precedent, 
caused no surprise. It is easy to understand why the task had never 
deen essayed before. Simple though they appear, the Lieder take a 
great deal of playing to do them justice; moreover, they afford but 
little opening for the applause certain to follow sensational effect, 
These considerations were not likely to influence Madame Goddard. 
The qualities demanded by the Lieder are precisely those which most 
distinguish her, while she has ever been more anxious to advance the 
cause of art than merely to gratify the popular taste. About the 
‘‘songs” themselves, we have nothing to say. The petsof every 
musical household, the favourite theme of every home pianist, they 
have long ago spoken for themselves. Nor will it be necessary to 
evlarge upon the manner of their rendering. As well as faultless - 
mechanism, Madame Goddard brought to them a chaste expression and 
an unaffected style which well became the chastest and most unaffected 
music ever written, 

But the interest of Madame Goddard’s recitals was not all due to the 
forty-eight “songs.” Combining the least -known with the most 
familiar, she played, in addition, the set of six Preludes and Studies and 
the two Sonatas recently doled out by Mendelssohn's executors. The 
former, written about the time when St. Paul was produced, are mag- 
nificent specimens of what scholastic exercises ought to be. They are 
instinct with the genius of one who could do nothing perfunctorily, but 
who threw himself as heartily into the writing of a prelude as into the 
composition of a symphony. Wecan only select for particular mention 
the first aud second Siudies, both gems of the purest kind. No. 1. (in 
B flat minor) is really a Lieder ohne Worte with a plaintive theme 
moving gently on amid a play of arpeggios as brilliant in effect as they 
are difficult of execution. By way of contrast, No. 2 (in F major) isa 
lightsome moto continuo such as Mendelssohn loved to write and every- 
body loves to hear. Both were performed, as were their hardly less 
difficult companions, with extraordinary skill, and two out of the six 
had to be repeated. Of the Sonatas, one, in B flat, had been previously 
given by Madame Goddard at the Monday Popular Concerts. The 
other, in G minor, is the production of a boy twelve years old, a know- 
ledge of which—if it does little else—enables us to estimate the im- 


mense advance made by Mendelssohn between its date and that of the - 


Symphony in C minor writien four years afterwards. 


Mr. Charles Hallé, who has been reciting with as much industry and ; 
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success as ever, will soon have nothing new to put in his programmes. 
He has played Beethoven’s Sonatas several times, and has drawn so 
largely upon the pianoforte works of other masters that he must be 
anticipating a similar position to that which troubled Alexander. This 
season he added most of the available sonatas and other pieces of 
Schubert, as well as the minor pianoforte compositions of Beethoven, 
to his extensive catalogue. It need not be said, therefore, that apart 
from Mr. Hallé’s thoroughly artistic playing—to hear which is 
always a treat—the eight recitals lately given by him were of the 
highest interest. Schubert's works alone would have given them such 
a character, even if the selection had been confined to the ten sonatas. 
But with the charming “ Faintaisie-Sonata,” the fantasia in C, the two 
series of Impromptus, the “ Momens Musicauz,” the ‘ Adagio et Rondo” 
in E, and some smaller pieces, including thirty-two delicious “ Dance 
Measures” added, an exceptional attraction was provided. At no pre- 
vious time, perhaps, could the strength of that attraction have been felt so 
muchas now. ‘The advance of Schubert in public estimation during the 
last few years is among the most striking facts of musical history, thanks 
to the presentation of his orchestral works by Mr. Manns, and of his con- 
certed chamber music by Mr. Arthur Chappell. Mr. Hallé has how shown 
that Schubert’s writings for pianoforte solo are worthy to rank with 
the other productions of his prolific genius, and that they can even 
hold their own against the secondary efforts of Beethoven himself. 
How well Mr. Iallé did this service there is happily no necd for 
telling. To an execution minutely accurate he joins all the qualities 
of a true artist, and this combination served both him and his composer 
—not to speak of the audience—in very good stead. The smaller 
works of the greatest among writers fur the pianoforte were an agree- 
able change. It was, however, a little startling to see Beethoven 
playing the part of humble companion to the poor schoolinaster's son 
whose genius he so long obscured. Need we ray that he played the 
part very well; that he chattered pleasantly in “ Bagatelles,” and was 
as full of humour in exhaustive ‘ Variations” as though he never 
raised his thoughts to anything higher? Worthy of Mr. Hallé’s Schu- 
bert performances was his execution of these trifles from the pen of a 
greater than Schubert, and worthy of hearty praise were the recitals in 
which both had a place. 
oO 
DRAMATIC COLLEGE FETE. 

The annual féte in aid of the Royal Dramatic College was opened at 
the Crystal Palace on Saturday week, and continued on the Monday 
following. Most people know by this time what a dramatic féte is like 
—a village fair in its toy stalls and its strolling players; a racecourse in 
its thimblerigging, except that the victiins are willing ; a bazaar in aid 
of a church building fund in its autographs, fairy post offices, and wheels 
of fortune: and a travesty of everything made under the sun, even of 
Her Majesty's servants themselves, The medley was contributed to by 
Richardson’s show, and the Pauly-Tooly-technic Institution ; at other 
booths were to be seen Mr. Heller, the American conjuror, and 
Thiodon’s Chinese illuminations; one conjuror beheaded a lady on 
several occasions during the day, another ate fire, and a third disgorged 
miles of tape; the stalls were presided over by Mrs. A. Mellon, Miss 
Amy Sedgwick, Miss Herbert, and others of less note. At the Pauly- 
Tooly-technic Institution Mr. Toole lectured on chemistry, geography, 
astronomy, and the physical sciences generally ; acting as ventriloquist 
he made several voices come from behind a screen, and to show that 
the voices were really there he removed the screen and discovered four 
well-known gentlemen whose speech he had imitated; the entertain- 
mentconcluded by a}.yrotechnicdisplay, in the courseof which some three 
Catherine-wheelsandasquib were letoff by thetroupe. Richardson’sshow 
was occupied for three hours by representations of the Bravo's Revenge, 
or the Ruthless Robbers of ‘the Rugged Rccks, which ends with a terrible 
conflict for the sake of a gigantic young lady, who, in respect of her 
yellow hair and black eyebrows, was but an exaggerated copy of many 
other parodies of nature at the Crystal Palace. Later in the day 
a better class of entertainment was given in the shape of selections 
from various popular playsof to-day. Mr. Alfred Wigan, for instance, 
appeared in a couple of scenes from Z'he First Night, and Mr. Toole 
appeared as Sowerberry in the farce of Keep Your Door Locked; the 
Strand company gave a selection from Our Domestics, and a scene or 
two from No Thoroughfare was coupled with some songs by Mrs. 
Howard Paul and Miss Fitzhenry. 

But, for all this, we question whether there were not circumstances 
attending the féte which should lead the council seriously to consider 





their future course. Although several popular actors and actresses 
took part in the business of the day, several of the most distinguished 
of their body were absent, and this is doubtless attributable to one or 
two facts, the fruits of which must of necessity be described as simple 
mismanagement. Out of the very large sums made by the booth and 
stall keepers last year tbe net benefit to the College was only 1191.; all 
the rest has gone in expenses, and the sum must have been very large, 
since 25,000 persons visited the Palace on the féte days. Then, out of 
the total receipts of the Institution from the time of its foundation, 
only one-tenth or 2,700/.. has gone to support the pensioners; and, 
despite the donation of 5007. from the Viceroy of Egypt, the council 
found themselves at the close of the year ina far worse position than 
when they beganit. It is natural that actors and actresses should 
decline to become mountebanks to so little purpose; and, under all 
the cirenmstances, it cannot be so much a matter of surprise that the 
fére of this year has turned out little better than a failure. It now 
becomes the duty of the council to decide whether it shall be repeated, 
and, in considering the question, they should remember that the visitors 
to the Palace on Saturday weck were not as select as the well-wishers 
of the College would desire. 
—o—— 


CONCERTS VARIOUS. 


Tne annual concert given by the associates and students of the 
London Academy of Musie tock place in St. George’s Hall on Saturday 
last, under the direction of Professor Wylde. Mr, Barth headed the 
programme with the first movement of Hummel’s pianoforte concerto 
in A minor, which he played (with orchestral accompaniment), so as to 
earn nnanimous applause. ‘I'he next instrumental piece was Chopin’s 
Andante Spianato e Po'onaise well rendered by Miss Gray ; after which 
Mr. Ellis Roberts (pupil of Herr —_—s played Rhode’s violin concerto, 
and Miss Chrissie Baker, Hummel’s Rondo, “ Les Adieux de Paris,” 
the latter ao well as to obtain arecall, Mr. Saunders was similarly 
complimented after an excellent rendering of Molique’s violin Fandungo, 
as was Miss Kate Roberts at the clo-e of Hummel’s grand Rondo, * Le 
Retour de Londres,” Misa Wheeler was loudly applauded for her 
plaving in the first movement of Chopin’s E minor concerto, and Miss 
Hutchinson deservedly obtained favourable recognition of her ekill in 
an impromptu by Schubert. Other instrumental selections were prr- 
formed with more or less success by Master Buels,a clever pupil of 
M. Paque), by Misses Royal and MacManns, and by Miss Vargas. The 
vocal pieces wee quite worthy of the foregoing, and reflected great 
credit upon Miss Anna Jones, Miss Thorne, Miss: Latter, Mis Abbott 
(recalled) Miss Fanny Holland (recalled) Miss Walker, Miss Dové 
Dolby, Miss Merryweather, Miss F, Robinson, Messrs, Adleman, Pelis- 
sier,and Watson. Not less did the whole concert reflect credit 
upon Professor Wylde and the able masters who assist him in carrying 
on a most useful institution. 

Mputz. Rosa D’Ertna, a pupil of M. Duprez (Paris), gave her first 
matinée musicale at the residence of Captain and Mrs. Washington 
Hibbert, Dover Street, assisted by Madame Osborne Williams, Mdlle. 
Sedlatzek, Signor Frauchesci, Mr. Boleyne Reeves, Mr. Chaudeau Lane, 
and Mr. Edward Lane. Mdlle. Rosa D’Erina sang the grand scena from 
Der Freyschiitz; an Irish ballad, a Spanish ballad, and an English song. 
In all these she exhibited considerable intelligence and careful training. 
Mille. D’Erina also appeared as a pianist, and played several pieces of 
her own composition with effect. Mr, Osborne Williams accompanied 
the vocal music. 

Mr. Lanspowye Corre.t’s Tuirp Matinee was given, on Wednes- 
day, in the Store Street Music Hall, and attracted a crowded audience. 
Thirty vocal and instrumental amateurs and professionals took part 
(the former all Mr. and Madame Cottell’s pupils), among the best of 
whom was a young American lady, Miss Anna Whitten, who has 
studied at Milan. She sings like a genuine artist, and has a superb 
voice, which she uses in capital style. Miss Whitten sang a cavatina 
from Lucia, and an aria by Bianchi, carrying off all the honours of the 
matinée. A young bass singer, Mr. Walter Reeves, from Barnstaple, in 
“QO, Ruddier than the Cherry,” anda song by Mellon, “My home in the 
forest wild” (encored), gave evident proof of possessing a fine voice and 
much taste, Miss Emilie Blanche, ina song by Mr. Cottell, + Holly, and 
Ivy,” evinced much expression, as did Mdlle. de Montier in Arditi’s bal- 
lad, “The nearest way home.” Mr. Edward Thomas, a young tenor with 
a good voice, made his début in a new and pretty song, “‘ My winsome 
maiden rose,” and Miss Robertha Erskine, from the Strand Theatre, in 
Venzani’s waltz and a song by Abt, obtained a legitimate success, as did 
also Miss Ellen Glanville, both in her songs and in a duet from Wal- 
lace’s Maritana. Amongst the other successes we may mention Signor 
Caravogliu’s “Largo” and La Pesca (encored), and the pianoforte 
playing of Master Munday. Owing to the success of the present series 
of concerts, Mr. L. Cottell announces his determination to form an 
English Operatic Company, in the carrying out of which we hope ho 
may be succeseful,.—B, B, 
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PROVINCIAL. 

Torquay.—In our previous notices of musical events at this fashion- 
able sea-side resort. we omitted to name the concert given by Signor 
Gustave Garcia and Madame Martorelli-Garcia, for the benefit of the 
Torquay Infirmary. The Bath Saloon, in which the concert took place, 
was crowded by a fashionable andience, and the result was the handing 
over of the suin of £50 by Signor and Madame Garcia to the in-titution, 
for which they received a vote of thanks from the directors. The 
concert was a very agreeable one, and the audience were highly gratified 








Montca.—Zenger’s opera of Ruy Blas is to be produced immediately: 

Daes“.en,—Great preparations are already being made for the pro- 
duction of Herr Richard Wagner’s Aeistersinger von Niirnberg at tne 
Royal Uperahouse. The work will be brought out during the winter, 
after having been cut, so as to reduce it toa reasonable length, Accord- 
ing to report, the cast will be as follows: Hans Sachs, Herr Degele; 
B-ckmesser, Herr Eichherger; Pogner, Herr Scaria; Kothner, Herr 
Kéhler; David, Herr Rudolph; Eva, Mdlle. Haenisch; and Ritter 
Walther von Stolzing, Herr Tichatscheck. 

Eus —Mesdames Miolan-Carvalho, and Jaell, MM. Jaell, Wilhelmj, 
and Bottesivi, took part in the last Kursaal Concert. The principal pieces 
were: Impromptu on a motive from Schumann’s Manfred, for two 
pianos, Reinecke; ‘“ Fantasia,” David; Andante and Cavatina for Vio- 
lin, Mendelssohn; Air from Der Zweikampf; and Turkish March from 
Die Ruinen von Athen, Beethoven, 

Leirsic.—Herr Lange celebrated, a short time since, his twenty- 
fifth anniversary as director of the Pauliner Mannergesangverein, on 
which occasion a grand piano was presented to him by the members.— 
Only works by Mendelssohn were executed at the concert recently 
given by the Singacademie in aid of the funds for raising a monument 
to that composer. Among these works were: Sonata for the Organ, in 
B flat major; Fragments from the unfinished oratorio of Christus; and 
Lauda Sion.” 

Mitan.—Verdi has been stopping several days in this town, which he 
had not previously visited for about twenty-three years.—Ji Matrimonio 
Segreto, by Cimarosa, has been revived with great success at the 
Vecchio Teatro Re. ‘I'he principal parts were exceedingly well sup- 
ported by Signora Vinea, Signori Scheggi and Paoletti—A new theatre 
is being constructed by a private company in the Via Palermo. 

_AmsTerpam.—The Philharmonic Society, Euterpe, has just pub- 
lished the titles of the works which have carrivd off the prizes offered 
by it for the best choruses for male voices. They are: « Valkers 
Nachtgesang ” (motto: “ Ne quid nimis”) ; “ Ergo bibamus” (motto: 
“ Zum Becherklang ein froher Sang”); and “ Goeden Nacht” (motto; 
“ De Toonkunst slechts doorziet het Spoor”). These compositions will 
be sung at the grand Vocal Festival on the 8th and 9th August, when 
the names of the composers will be made public. Lach prize consists 
of a gold medal and two hundred florins, 

Turt.—A new opera, entitled J due Orsi, has been produced at the 
Teatro Alfieri, but has not proved a success. The mu-ic is by Signor 
Dell’ Argine.—A buffo opera, J2 Diavolocondannato a prender Moglie, by 
Signor Ricci, was announced at the Teatro Nota, but this theatre is now 
burnt to the ground. The disaster occurred during the performance 
of Crispino e la Comare. The house was crowded, and the piece had 
arrived at about the middle of the second act, when the scream ofa 
woman was heard from behind the scenes, and followed by the noise of 
hurried footsteps and a cry of “ Keep your places; it is nothing.” 
The clothes of a female dancer had caught fire, and in her terror she 
had run about with her skirt in a blaze, and set light to some drapery 
at the wings; the flames of her dress were, however, extinguished 
betore she had suffered any injury. The alarm had, however, spread 
among the spectators, and a general rush was made to the doors: but 
some young men who were in the gallery above and vould see what 
was going on near the stage called out that the fire was over. About 
half of the spectators then returned to their seaty. The disaster had, 
indeed, for a moment appeared to be at an end, as the canvas on fire 
had been torn down and- trampled under foot. But the flames had 
found in the painted scenes and light woodwork an aliment too favour- 
able, and, again appearing, the panic once more became general, screams 
were heard on all sides, several women fainted, many persons jumped 
from the windows on the staircase, and every one made for the street, 
leaving behind hats, shawls, umbrellas, &c, Fortunately the theatre 
had te-n partly emptied at the first alarm, and everyone was able to 
Set away in safets, The scene outside was most curious, the spectators 
might be seen, some with bare heads and others with clothes torn from 
their backs, hurrying to and fro in search of friends or relatives, The 
actors and actresses were in their costumes, while some of tne ballet- 
girls, who had been surprised while dres-ing, were between two toilettes, 
half civil and half theatrical. The flames in the meantime had gained 
the pit and the galleries, and as the interior of the house was con- 
structed of wood and canvas only, any attempt to check the progress 





of the fire was useless, all that could be done was to prevent the con- 
flag'ation from extending to the adjoining houses, and in a short 
time nothing but the blackened walls remained.—At the Carignano, 
among other novelties, there is to be a new buffo opera by Signor Lauro 
Rossi, Jt is entitled, Gli Artisti alla Fiera. 

--—0 ———— 

REVIEWS. 


Beyond i” Sea. Song. By Roperr Carp. [London: Duncan Davison 

& Co. 
Tuis is the song of a lover whose love has gone beyond sea. There is 
much of tenderness in it, and more o: eonstancy than would find favour 
with most people, seeing that he purposes remaining true, though 

“Other arms than Ais enfold her, 
Other accents fill her ears.” 

The music is pleasing. 
Sunshine. Song. The poetry by Miss E. Gomes; the music by MARSHALL 

H. Betz. (London: Duncan Davison & Co.] 
Tue present is an inopportune season for reviewing a song with such a 
title. The thermometer standing at 101 degrees in the shade, who 
can bear to read— 

‘‘ Beautiful sunshine so joyous and bright, 
* * * * * 
Sunshine, sweet sunshine, how lovely art thou!” 

Mr. Bell’s song seems—through the simmering atmosphere—to bea 
pretty one, but we will look at it again in the winter. 
Philoméle. Chanson. Paroles de J. B, RossEav ; musique de Horton C. 

Auut-on. [London: Duncan Davison & Co.] 
A GRACEFUL apostrophe to the sweet singer of the woods, by no means 
unworthy of his sweetness. Limited in compass, easy to sing and 
play, it ought to become a favourite. 


The Farmer’s Daughter of Berkshire. An Elizabethan song. Arranged by 
Henry Putuurs. [London: R. W. Ollivier.] 

Mr, Putuutrs has done good service by disinterring this excellent old 

song, the melody of which is said to have been composed by ore Master 

Hrgh Lambert, in the “ golden days” of good Queen Bess. The words 

tell how a farmer’s daughter “‘of good degree,” preferred “ young 

Richard” to a “stately Lord,” and the music is as quaintly nervous as. 

any of the period. 

O, the Sweet Contentment. Corydon’s song, from Isaac Walton’s Complete 
Angler Set to music by their brother Piscator, Henry Puiuirs. 
[London : R. W. Oliivier.] 

Ix this song Mr. Phillips has happily caught the charming spirit of the 

words. The music may not be able to bear a rigid scrutiny, but, then, 

rigid scrutiny in such a case, is uncalled for. 

My Little Charmer. Song. Words by Jounx Exuison, Esq. Music by 
Henry Puiuuips. [London: Robert W. Ollivier ] 

WE like this song less than either of the foregoing by the same com- 

poser. It is, nevertheless, likely to find admirers among the admirers 

of love-songs which are not full of maudlin sentiment. 








MUSIC RECEIVED FOR REVIEW. 


R. Mitrs.—* Ou voulez vous aller,” by Brinley Richards; “The Holy Cross,” 
song of the sea. 








Adbertisements. 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and ne = “— and removing affections of 
e throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, aud many of the Clergy and Statesmen, fully establish its great virtues, 
No Vocalist or public speaker should be without it. To be obtained of all 
Whoiesale and Retai! Chemists in the United Kingdom. 


THH VOLICH & SINGIN G 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING) 
Price 12s, 
London: Duxcan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferkanr, at his residence, 32, Gloycester Terrace, 
; Byde Park, W, . 
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DUFF & STEWART'S 

ARDITI’S NEW SONG, “THE NEAREST WAY HOME.” Sung by §&. d. 
Malle. Liebhart, at Signor Arditi’s Grand Concert. This celebrated de 
is now sung by the principal vocalists ... a» ote ane 4 

ARDITI’S NEW GALOP. “THE VERY LAST GALOP.” By slaw 
Arpitt. The most successful galop of the season... aw A 

Septet and orchestra parts now ready, 

BENEDICT’S “YE HAPPY BIRDS,” for piano. F. Gumbert’s admired 
German song, ‘‘ Ye Happy Birds,” arranged by JuLEs pare, | is an ele- 
gant transcription of a beautiful melody eve 

mee yo te LATEST AND MOST SUCCESSFUL SONGS, “A SISTER'S 

VE.” in B flat, for soprano, and in G for contralto. ‘“ PETER THE 
Hearn, “in G for bass,in A for baritone, andin C for tenor. ‘ THE 
VILLAGE CURFEW. ” AR twilight carol, in F for soprano, and in D ‘or 
contralto, also as a vocal duet, and in Italian in D as “ Dormi ben.” Each 

HARVEY'S “BAY OF BISCAY,” for piano, The celebrated National song, 
“ The Bay of Biscay,” effectively arranged by R, F, Harvey. ove 

HIME’S “ ANGELS’ WHISPER,” for piano. Samuel Lover's song, * The 
Angels’ Whisper,” arranged by E. L. Hime, composer of Parfait Amour,” 
** A Dream of Enchantment,” &c.... oso 

KUHE'S “ — BYE AT THE DOOR,” for piano. 


h 





eee on ove one 


Wilhelm Kuhe’s ar- 
Glover's favourite melody cannot fail to become 


one eee on 





popular ove ooo 
RICHARDS’ “FAIRY BOAT.” for piano, Mr. Brinley Richards has arranged 
“ The Fairy acon ina charming style, ene an attractive _ for 
any pianist ove ove 
SLOPER’S “ SPRING DEW,” for piano, This is one of the best origina 
compositions of moderate difficulty, by Mr. Linpsay SLoPER eve 


London: Durr & Stewart, 147, Oxford Street. 


on ee one one oo on 





JUST PUBLISHED, 


SIX SONGS WITH GERMAN WORDS. 


THE ENGLISH TRANSLATIONS AND MUSIC BY 


AMY COYNE. 


No. 1. ““ FAREWELL FOR EVER” ge Fahrwohl auf immerdar "—E. Geibel), 

No. 2. “FIDELITY” (‘ Ich bleibe treu""—C. Herlassohn), 

No. 3. “ PARTED” (‘ Scheiden, Leiden ”"—E, Geibel), 

No, 4. “ THE REQUEST” (“ Viel Tausend Tausend Kiisse Gieb”—E, Geibel). 
No, 5. “ THE E Geibel). OF SPRING ” (* Und als ich aufstand Frith am Tag” 
No, 6, “ EVENING SOUNDS” (“Ich liebe dich "—K. Beck), 





Price, in one Book, 15s.; or separately, 





“ So far as we know this is the Op. 1 of a young lady who, for the sake of the well- 
known literary name she bears, and for her own undenialile tal:nts, will be heartily 
welcomed ints the ranks of song composers. By the issue of the work bef re us, Miss 
Coyne has bidden boldly fur public favour. Six sonys of a more or less amvitious 
character, to words translated by he:seif, are pretty well fora firs: attempt ; bu’ , We 
are happy to say, the result proves that the youthtul composer and trauslator did not 
overrate her powers in mame capacity.”—Musical World, 


London: DUNCAN DAVISON & CO., 244, Regent St., W. 


"A RAINY DAY,’ 


OPERETTA IN ONE ACT. 
(For Soprano, Contralto, and Baritone), 
THE WORDS BY 


(HORACE) SMITH. 
THE MUSIC BY 


VIRGINIA GABRIEL. 


Price, complete, for Voice and Piano, 15s, 


London: DUNCAN DAVISON & CO., 244, Regent St., W. 


Just Published, 


ce —_— 
RITORN A” 
CANZONA, 
Parole del CONTE DE TERGOLINA., 


Musica di CLELIA. 
Price 4s. 








MISS 











Now Ready, 


PRICE FOUR SHILLINGS, 
COMPLETE, 


ARTHUR 8. SULLIVAN'S 


NEW 


COMIC OPERA, 


Contrabaniista 


THE WORDS BY 


F. CG. BURNAND. 





LONDON : 


BOOSEY AND CO., 





London; Duncan Davison & Co., 244, Regent Street, W. 


28, Holles Street, W. 
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JUST PUBLISHED, VOL. I. OF 


“EXETER HALL,” 


MAGAZINE OF SACRED MUSIC. 


Handsomely bound in scarlet, brown, or purple cloth, with three 
Illustrations, price 5s. net. 


Containing New and Copyright Vocal and Pianoforte Music, by the 
following eminent Composers :— 


J. F. BARNETT. BENEDICT. 
A. RANDEGGER. STEPHEN GLOVER. 


MISS LINDSAY. REDHEAD, 

HENRY SMARYI. C. GOUNUD. 

W. KUBE. W. HUTCHINS CALCOTT, 
New Hymn Tunes, by 

G. A. MACFARREN, E. J. HOPKINS. 

©, E. WILLING. J. TURLE. 


SUNDAY EVENINGS AT THE HARMONIUM, 
By E. F. Rimpavtr. 
AND 
PRELUDE FOR THE ORGAN (never before published), 
MENDELSSOEN. 


Forming a most attractive and interesting book of Music. 


MET2ZAOBRHR & CO., 


87, GREAT’ MARLBOROUGH STREET, LONDON, W. 








“ Both the serial and the name it bears are happy thoughts.”— 
Sunday Times. 


“EXETER HALL.” 


NO. VIL FOR AUGUST. 


CONTENTS. 
1. Sacred Song, “The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s “ Ti Prego,” 8. Stone. 
3. Evening Hymn. G. A. Macfarren. 
4. Sacred Song, “ Creator, when I see Thy might.” J. P. Knight 
5. Sunday Evenings at the Harmonium (No. 8). 








PRICE ONE SHILLING. POST FREE 14 STAMPS. 


METALnLHR & CO., 


87, GREAT MARLBOROUGH STREET, LONDON, W. 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hiil. 


Now Ready, 


& Hew Cutor for the Parmonium, 


By L. ENGEL. 
With full instructions for the management of the Stops, Bellows, &c.; 
information on all the latest improveinents in this popular instrument, 
- <a oF Sacrep aNpD SecuaR Airs, expressly arranged. 
rice 5s, 


METZLER & CO., 87, Great Marlborough Street, London, W. 











Just Published, 


? } * 
Retsler ¢ Co.'s Part-song Magazine 
Containing only Original Contribntions by the most Eminent Com- 
posers. No. 1, “BRIGHT ‘LULIPS,” G. A. Macrarrey, with 
Remarks on Choral Singing by the Composer. Price Threepence ; 
post free 4 stamps. 


PUBLISHED EVERY MONTH. 


CHAPPELL'S 
MUSICAL MAGAZINE, 


For AUGUST, Now Ready, 


WILL CONSIST OF 


TWELVE SONGS & BALLADS 


SIR H. R. BISHOP & M. W. BALFE, 


CONTAINING 


‘“ THE HEART BOW’D DOWN,” 
‘’ WE MAY BE HAPPY YET,” 


‘“1M A MERRY ZINGARA,” 
&eo., &o, 








LONDON: 


CHAPPELL & C0., 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anp F. PITMAN, Paternoster Row 





CHAPPELL'S 


Old English Ditties. 





Just Published, 


PART XII. OF THIS POPULAR WORK 


CONTAINING 


Cease your Funning, 

Sweet Nelly. 

John Dory. 

The Countryman’s Account. 

All Flowers of the Broom. 

Here’s a health unto his Majesty. 


Chevy Chase. 

Death and the Lady. 
Wapping Old Stairs. 
Friar of Orders Grey. 
Here’s to the Maiden. 
Can Love be controlled, 





PRICE SIX SHILLINGS. 





Lists and Catalogues on application to 


CHAPPHIE & CO,, 





METZLER & CO., 37, Great Marlborough Street, London, W. 


60, NEW BOND STREET, LONDON, W. 


Lani «Screg easing 
Pc es 
eee 


Aen nnn ig hn thi aia. abe or eal 
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SYDNEY SMITH'S 
FIVE NEW PIECES. 


MENDELSSOHN’S HYMN OF PRAISE 


Paraphrase. 
PRICE FOUR SHILLINGS. 


BRIGHT HOURS. 


Caprice. 
‘PRICE FOUR SHILLINGS. 


SLEIGH BELLS. 


A Canadian Reminiscence. 
PRICE FOUR SHILLINGS. 


THE CLOISTER, 


Meditation. 
PRICE FOUR SHILLINGS. 


ORPHEE AUX ENFERS, 


Second Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 











LONDON : 


ASHDOWN & PARRY, HANOVER SQUARE. 








‘HANOVER SQUARE” FOR AUGUST. 
Now Ready, 


“HANOVER SQUARE,” 
No. 10 


aaa 








CONTENTS. 
MURMOURES. Nocturne-étude. Piano. Charles A. Palmer. 
IT WAS A LOVER AND HIS LASS. 

Song - + ae ow BF, Stanislaus, 
Words by SmaKesprarE, 
L'ETINCELLE. Morceau de Salon. 

Piano vs . - Rene Favarger. 
LITTLE BLOSSOM. Ballad . - Virginia Gabriel. 


Words by lioless THOMPsoN, 


EDITED BY LINDSAY SLOPER. 
PRICE ONE SHILLING. 








LONDON: 


ASHDOWN & PARRY, HANOVER SQUARE. 











TITO MATTEI’S 


NEW AND. SUCCESSFUL 


COMPOSITIONS. 


Grand Valse... 
(Played at the Crystal Palace ied: at the oneal tenhis Selah 
with immense success, ) 


Second Valse, Bouquet de Fleurs, (Just Published) 
Pas de Charge. Morceaude Salon .. Ma 
Il tramonte del Sole ... 

Il folletto, Galop de Concert ... 

Un Sogno d'Amore. Nocturne 

Addio del Passato (de Verdi). Treinbediilten Variée 
Una notte d'Estate. Nocturne tee tee 
Etude de Concert 

Dancing Leaves -.. 

Mergellina. Barcarole ... 

La Harpe. Romance “he 

Souvenir dItalie, Nocturne ... 

La Gaite. Scherzo 

The Fairy’s Reverie ... . 

La Mandoline, Etude ee a 

Oh dear! what can the matter be? Transcribed 
Quadrille Brillante (for Piano), 1st Set 

9/8 Waltz -. is ae 

Non e ver. ‘Brilliantly Transcribed és 

Bloom is on the Rye, Brilliantly Transcribed 
Marche Orientale (Bottesini). Brilliantly Transcribed... 








PPLE PPL LOR PLL OP PPL PP Por 





Grand Valse. Arranged as a Duet 

Quadrille Brillante. For Piano as Duets 
Orphee aux Enfers, Divertissement pour Piano a quatre dias 6 
Eco di Napoli (Tarantella de Bevignani). Duet .., » 6 


VOCAL atid casi 


Tornera. Romanza a 
Ma cosa vuoi da me, Cansonetts di 
Vo Danzar (Valzer). Sung by Mdlle. Cantorra neon 


La Pesca (Canzone). Sung by Mr. Lewis Tuomas . 

Mergellina, Sung by Signor Sraeno .. 

Il farfalione., Sung by Signor Panniie 

Non e ver (Romanza). i. by naa Canad e 5 Canis 
VOGLIA ... se 

Non torno (Romanza). Sung by Signori Celie e Chia: 


me oO 
ooo © 





VOGLIA ... 


Lo scapato. dane: by Mr. sonore os 








LONDON : 


oF 


gqoeooocoocoocococoooocoooococ$nco 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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